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Explore the unique phenomenon of 'The Shocking Ballad Picture Show' within the rich tapestry of
German popular literature and cultural history. This deep dive examines its societal impact, narrative
style, and how it reflected the broader cultural landscape of Germany, offering invaluable insights into
the nation's artistic and historical evolution.
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The Shocking Ballad Picture Show

This book introduces anglophone readers to the ballad picture show, a cultural institution which
anticipated both the cinema and the tabloid press.

The Anglo-Scottish Ballad and its Imaginary Contexts

This is the first book to combine contemporary debates in ballad studies with the insights of modern
textual scholarship. Just like canonical literature and music, the ballad should not be seen as a uniquely
authentic item inextricably tied to a documented source, but rather as an unstable structure subject to
the vagaries of production, reception, and editing. Among the matters addressed are topics central

to the subject, including ballad origins, oral and printed transmission, sound and writing, agency and
editing, and textual and melodic indeterminacy and instability. While drawing on the time-honoured
materials of ballad studies, the book offers a theoretical framework for the discipline to complement
the largely ethnographic approach that has dominated in recent decades. Primarily directed at the
community of ballad and folk song scholars, the book will be of interest to researchers in several
adjacent fields, including folklore, oral literature, ethnomusicology, and textual scholarship.

Soldier and Peasant in French Popular Culture, 1766-1870

A study of the differing views of the conscript based on evidence along the eastern border of France. The
popular idea of the swaggering military folk-hero, a potent image for the peasant-conscript, contrasts
with the elitist view of conscription as 'the nation in arms'.

Popular Culture and the Public Sphere in the Rhineland, 1800-1850

A study of the politicisation of ‘ordinary people' in western Germany in the 1850s.
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Crime and Culture in Early Modern Germany

With the growth of printing in early modern Germany, crime quickly became a subject of wide public
discourse. Sensational crime reports, often featuring multiple murders within families, proliferated as
authors probed horrific events for religious meaning. Coinciding with heightened witch panics and
economic crisis, the spike in crime fears revealed a continuum between fears of the occult and more
mundane dangers. In Crime and Culture in Early Modern Germany, Joy Wiltenburg explores the
beginnings of crime sensationalism from the early sixteenth century into the seventeenth century
and beyond. Comparing the depictions of crime in popular publications with those in archival records,
legal discourse, and imaginative literature, Wiltenburg highlights key social anxieties and analyzes how
crime texts worked to shape public perceptions and mentalities. Reports regularly featured familial
destruction, flawed economic relations, and the apocalyptic thinking of Protestant clergy. Wiltenburg
examines how such literature expressed and shaped cultural attitudes while at the same time reinforc-
ing governmental authority. She also shows how the emotional inflections of crime stories influenced
the growth of early modern public discourse, so often conceived in terms of rational exchange of ideas.

Singing the News of Death

Across Europe, from the dawn of print until the early twentieth century, the news of crime and criminals’
public executions was printed in song form on cheap broadsides and pamphlets to be sold in streets and
marketplaces by ballad-singers. Singing the News of Death: Execution Ballads in Europe 1500-1900
looks at how and why song was employed across Europe for centuries as a vehicle for broadcasting
news about crime and executions, exploring how this performative medium could frame and mediate
the message of punishment and repentance. Examining ballads in English, French, Dutch, German,
and Italian across four centuries, author Una Mcllvenna offers the first multilingual and longue durée
study of the complex and fascinating phenomenon of popular songs about brutal public death. Ballads
were frequently written in the first-person voice, and often purported to be the last words, confession
or 'dying speech’ of the condemned criminal, yet were ironically on sale the day of the execution itself.
Musical notation was generally not required as ballads were set to well-known tunes. Execution ballads
were therefore a medium accessible to all, regardless of literacy, social class, age, gender or location.
A genre that retained extraordinary continuities in form and content across time, space, and language,
the execution ballad grew in popularity in the nineteenth century, and only began to fade as executions
themselves were removed from the public eye. With an accompanying database of recordings, Singing
the News of Death brings these centuries-old songs of death back to life.

Novels of Turkish German Settlement

Tom Cheesman focuses on Turkish German writers' perspectives on cosmopolitan ideals and aspira-
tions, ranging from glib affirmation to cynical transgression and melancholy nihilism.



Book lllustration in the Long Eighteenth Century

Hitherto relegated to the closets of art history and literary studies, book illustration has entered
mainstream scholarship. The chapters of this collection offer only a glimpse of where a complete re-
configuration of the visual periphery of eighteenth-century texts might ultimately take us. The use of the
gerund of the verb “to reconfigure” in the subtitle of this collection, instead of the corresponding noun,
underlines the work-in-progress character of this interdisciplinary endeavour, which aims above all to
discern new vistas while charting or revisiting landmarks in the rich field of eighteenth-century book
illustration. The specific interpretive lenses through which contributors to this collection re-evaluate the
visual periphery of the text cover an array of disciplines and areas of interest; among these, the most
prominent are book history and print culture, art history and image theory, material and visual culture,
word and image interaction, feminist theory and gender studies, history of medicine and technology.
This spectrum could have been even less restrictive and more colourful if it were not for pragmatic and
editorial considerations. Nonetheless, its plurality of vision provides a framework for an inclusive and
multifaceted approach to eighteenth-century book illustration. Perhaps these essays are most valuable
in the practical models they provide on how to tackle the interdisciplinary challenge that is the study
of the eighteenth-century illustrated book. The collection as such is the first formal step in an effort

to rethink or reconfigure the visual periphery of eighteenth-century texts. It has become clear that the
study of the illustrated book of the Age of Enlightenment has the potential of yielding multiple findings,
perspectives and discourses about a society immersed in visual culture, skilled in visual communication
and reflected in the visual legacy it left behind.

A Lutheran Plague

Suicide murders - i.e., killings in order to be executed - were alarmingly frequent in eighteenth-century
Lutheran Europe. The book traces the murderers motives — an investigation that leads to the Pietist care
for death convicts, into central elements of Lutheran soteriology and to the idea of capital punishment as
being divinely ordained. - At dreebe nogen alene for at blive henrettet!. Sddanne mord var alarmerende
hyppige i 1700-tallets lutherske Europa. Bogen eftersporer mordernes motiver - en undersggelse der
farer til den pietistiske omsorg for dedsdgmte, til centrale dele af den lutherske frelseforstaelse og til
forestillingen om, at dadsstraffene var direkte beordrede af Gud.

Murder in Parisian Streets

“In Murder in Parisian Streets Thomas Cragin provides an in-depth study of the production, sale,

and content of the canards. He demonstrates their significance to nineteenth-century culture, even
their role in determining the emerging tabloid's success. Cragin explores the incremental creation of
textual meaning in the canards' authorship, production, distribution, and consumption. He exposes the
power of oral traditions as well as modern marketing at work upon this popular news literature. The
canards challenge our assumptions about the nineteenth century's revolution in print and reorient our
understanding of cultural creation through textual construction."--Jacket.

Folktales of the Jews, Volume 2

Folktales from Eastern Europe presents 71 tales from Ashkenasic culture in the most important
collection of Jewish folktales ever published. It is the second volume in Folktales of the Jews, the
five-volume series to be released over the next several years, in the tradition of Louis Ginzberg's classic,
Legends of the Jews. The tales here and the others in this series have been selected from the Israel
Folktale Archives at The University of Haifa, Israel (IFA), a treasure house of Jewish lore that has
remained largely unavailable to the entire world until now. Since the creation of the State of Israel, the
IFA has collected more than 20,000 tales from newly arrived immigrants, long-lost stories shared by
their families from around the world. The tales come from the major ethno-linguistic communities of the
Jewish world and are representative of a wide variety of subjects and motifs, especially rich in Jewish
content and context. Each of the tales is accompanied by in-depth commentary that explains the tale's
cultural, historical, and literary background and its similarity to other tales in the IFA collection, and
extensive scholarly notes. There is also an introduction that describes the Ashkenasic culture and its
folk narrative tradition, a world map of the areas covered, illustrations, biographies of the collectors
and narrators, tale type and motif indexes, a subject index, and a comprehensive bibliography. Until the
establishment of the IFA, we had had only limited access to the wide range of Jewish folk narratives.
Even in Israel, the gathering place of the most wide-ranging cross-section of world Jewry, these folktales



have remained largely unknown. Many of the communities no longer exist as cohesive societies in their
representative lands; the Holocaust, migration, and changes in living styles have made the continuation
of these tales impossible. This volume and the others to come will be monuments to a rich but vanishing
oral tradition

Writing Time

Writing Time shows how serial literature based in journals and anthologies shaped the awareness

of time at a transformative moment in the European literary and political landscapes. Sean Franzel
explores how German-speaking authors and editors "write time" both by writing about time and by
mapping time itself through specific literary formats. Through case studies of such writers as F. J.
Bertuch, K. A. Bottinger, J. W. Goethe, Ludwig Bérne, and Heinrich Heine, Franzel analyzes how serial
writing predicated on open-ended continuation becomes a privileged mode of social commentary and
literary entertainment and provides readers with an ongoing "history" of the present, or Zeitgeschichte.
Drawing from media theory and periodical studies as well as from Reinhart Koselleck's work on
processes of temporalization and "untimely” models of historical time, Writing Time presents "smaller”
literary forms—the urban tableau, cultural reportage, and caricature—as new ways of imagining
temporal unfolding, recentering periodicals and other serial forms at the heart of nineteenth-century
print culture.

Witch Craze

A powerful account of witches, crones, and the societies that make them From the gruesome ogress
in Hansel and Gretel to the hags at the sabbath in Faust, the witch has been a powerful figure of

the Western imagination. In the sixteenth and seventeenth centuries thousands of women confessed
to being witches--of making pacts with the Devil, causing babies to sicken, and killing animals and
crops--and were put to death. This book is a gripping account of the pursuit, interrogation, torture, and
burning of witches during this period and beyond. Drawing on hundreds of original trial transcripts and
other rare sources in four areas of Southern Germany, where most of the witches were executed, Lyndal
Roper paints a vivid picture of their lives, families, and tribulations. She also explores the psychology
of witch-hunting, explaining why it was mostly older women that were the victims of witch crazes, why
they confessed to crimes, and how the depiction of witches in art and literature has influenced the
characterization of elderly women in our own culture.

Voices and Texts in Early Modern Italian Society

This book studies the uses of orality in Italian society, across all classes, from the fifteenth to

the seventeenth century, with an emphasis on the interrelationships between oral communication

and the written word. The Introduction provides an overview of the topic as a whole and links the
chapters together. Part 1 concerns public life in the states of northern, central, and southern Italy.
The chapters examine a range of performances that used the spoken word or song: concerted shouts
that expressed the feelings of the lower classes and were then recorded in writing; the proclamation
of state policy by town criers; songs that gave news of executions; the exercise of power relations in
society as recorded in trial records; and diplomatic orations and interactions. Part 2 centres on private
entertainments. It considers the practices of the performance of poetry sung in social gatherings and
on stage with and without improvisation; the extent to which lyric poets anticipated the singing of their
verse and collaborated with composers; performances of comedies given as dinner entertainments
for the governing body of republican Florence; and a reading of a prose work in a house in Venice,
subsequently made famous through a printed account. Part 3 concerns collective religious practices.
Its chapters study sermons in their own right and in relation to written texts, the battle to control spaces
for public performance by civic and religious authorities, and singing texts in sacred spaces.

Television, Ethnicity and Cultural Change

For ‘ethnic minorities' in Britain, broadcast TV provides powerful representations of national and
'‘western' culture. In Southall - which has the largest population of 'South Asians' outside the Indian
sub-continent - the VCR furnishes Hindi films, 'sacred soaps' such as the Mahabharata, and family
videos of rites of passage, as well as mainstream American films. Television, Ethnicity and Cultural
Change examines how TV and video are being used to recreate cultural traditions within the 'South
Asian' diaspora, and how they are also catalysing cultural change in this local community. Marie Gille-
spie explores how young people negotiate between the parental and peer, local and global, national



and international contexts and culturess which traverse their lives. Articulating their own preoccupations
with television narratives, they both reaffirm and challenge parental traditions, formulating their own
aspirations towards cultural change. Marie Gillespie's in-depth study offers an invaluable survey of how
cultures are shaped and changed through people's recreative reception of the media.

Haydn’s Sunrise, Beethoven’s Shadow

Introduction : audiovisual histories -- From mimesis to prosthesis -- Opera as peepshow -- Shadow
media -- Haydn's Creation as moving image -- Beethoven's phantasmagoria -- Conclusion : audiovisual
returns

A Journalism Reader

A variety of contributors - including journalists, cultural theorists, philosophers, historians and news-
paper proprietors - offer insights and perspectives on the history, status and craft of journalism.

Comics as a Nexus of Cultures

These essays from various critical disciplines examine how comic books and graphic narratives move
between various media, while merging youth and adult cultures and popular and high art. The articles
feature international perspectives on comics and graphic novels published in the U.S., Canada, Great
Britain, Portugal, Germany, Turkey, India, and Japan. Topics range from film adaptation, to journalism
in comics, to the current manga boom.

Hidden Treasures

Gustav Mahler once said, “With song you can express so much more in the music than the words
directly say. The text is actually a mere indication of the... hidden treasure within.” Over fourteen years,
from 1887-1901, he devoted his compositional output almost exclusively to texts and ideas drawn from
a collection of German folk poetry entitled Des Knaben Wunderhorn: Alte deutsche Lieder, resulting
in twenty-four songs which heavily inspired his first four symphonies. This study explores Mahler’s
songs based on this poetry and identifies the connections the composer found between these products
of Germany’s folk past and his own contemporary environment. The songs he created comment on
and engage with Vienna’s musical life, Freudian theory, Mahler’s religious life, his family relationships,
his views on women and romance, economic inequality, and wartime violence. As remnants of a folk
tradition, the poems contained in Des Knaben Wunderhorn served the purpose of instructing young
people on ways of conducting themselves, just as fairy tales do today. Mahler’s adaptation of these
stories and his updating of them to serve audiences of his own time demonstrate the universality of
the lessons these poems provide, both to audiences of Mahler’s day, and also to our own.

Ballads and Broadsides in Britain, 1500-1800

Bringing together diverse scholars to represent the full historical breadth of the early modern period,
and a wide range of disciplines (literature, women's studies, folklore, ethnomusicology, art history,
media studies, the history of science, and history), Ballads and Broadsides in Britain, 1500-1800
offers an unprecedented perspective on the development and cultural practice of popular print in early
modern Britain. Fifteen essays explore major issues raised by the broadside genre in the early modern
period: the different methods by which contemporaries of the sixteenth through nineteenth centuries
collected and "appreciated" such early modern popular forms; the preoccupation in the early modern
period with news and especially monsters; the concomitant fascination with and representation of
crime and the criminal subject; the technology and formal features of early modern broadside print
together with its bearing on gender, class, and authority/authorship; and, finally, the nationalizing and
internationalizing of popular culture through crossings against (and sometimes with) cultural Others in
ballads and broadsides of the time.

Richard Wagner: Der Fliegende Hollander

An opera handbook on one of Richard Wagner's most popular operatic masterpieces.

Fragile Minds and Vulnerable Souls



Fragile Minds and Vulnerable Souls investigates the creation of "obscene writings and images" as a
category of print in nineteenth-century Germany. Sarah L. Leonard charts the process through which
texts of many kinds—from popular medical works to stereoscope cards—were deemed dangerous to
the intellectual and emotional lives of vulnerable consumers. She shows that these definitions often
hinged as much on the content of texts as on their perceived capacity to distort the intellect and inflame
the imagination. Leonard tracks the legal and mercantile channels through which sexually explicit
material traveled as Prussian expansion opened new routes for the movement of culture and ideas.
Official conceptions of obscenity were forged through a heterogeneous body of laws, police ordinances,
and expert commentary. Many texts acquired the stigma of immorality because they served nonelite
readers and passed through suspect spaces; books and pamphlets sold by peddlers or borrowed from
fly-by-night lending libraries were deemed particularly dangerous. Early on, teachers and theologians
warned against the effects of these materials on the mind and soul; in the latter half of the century,
as the study of inner life was increasingly medicalized, physicians became the leading experts on the
detrimental side effects of the obscene. In Fragile Minds and Vulnerable Souls, Leonard shows how
distinctly German legal and medical traditions of theorizing obscenity gave rise to a new understanding
about the mind and soul that endured into the next century.

Body and Tradition in Nineteenth-Century France

The moorlands of Gascony are often considered one of the most dramatic examples of top-down rural
modernization in nineteenth-century Europe. From an area of open moors, they were transformed in
one generation into the largest man-made forest in Europe. Body and Tradition in Nineteenth-Century
France explores how these changes were experienced and negotiated by the people who lived there,
drawing on the immense ethnographic archive of Felix Arnaudin (1844-1921). The study places the
songs, stories, and everyday speech that Arnaudin collected, as well as the photographs he took, in
the everyday lives of agricultural workers and artisans. It argues that the changes are were understood
as a gradual revolution in bodily experiences, as men and women forged new working habits, new
sexual relations, and new ways of conceiving of their own bodies. Rather than merely presenting a
story of top-down reform, this is an account of the flexibility and creativity of the cultural traditions of
the working population. William G. Pooley tells the story of the folklorist Arnaudin and the men and
women whose cultural traditions he recorded, then uncovers the work carried out by Arnaudin to explore
everyday speech about the body, stories of werewolves and shapeshifters, tales of animal cunning and
exploitation, and songs about love and courtship. The volume focuses on the lives of a handful of the
most talented storytellers and singers Arnaudin encountered, showing how their cultural choices reflect
wider patterns of behaviour in the region, and across rural Europe.

International Bibliography of Book Reviews of Scholarly Literature Chiefly in the Fields of Arts and
Humanities and the Social Sciences

How have ideas of the tragic influenced Western culture? How has tragedy been shaped by its social
and cultural conditions? In a work that spans 2,500 years, these ambitious questions are addressed
by 55 experts, each contributing their overview of a theme applied to a period in history. Extending far
beyond the established aesthetic tradition, the volumes describe the forms tragedy takes to represent
human conflict and suffering, and how it engages with matters of philosophy, society, politics, religion
and gender. Voume 3 covers the period 1400-1650.

A Cultural History of Tragedy in the Early Modern Age

The chapters in this text allow the reader to compare between different geographical areas and periods
as well as between different regimes, town and countryside, and protestant and catholic traditions.

Festive Culture in Germany and Europe from the Sixteenth to the Twentieth Century

In late medieval and early modern Europe, textual and visual records of disaster and mass death allow
us to encounter the intense emotions generated through the religious, providential and apocalyptic
frameworks that provided these events with meaning. This collection brings together historians, art
historians, and literary specialists in a cross-disciplinary collection shaped by new developments in the
history of emotions. It offers a rich range of analytical frameworks and case studies, from the emotional
language of divine providence to individual and communal experiences of disaster. Geographically
wide-ranging, the collection also analyses many different sorts of media: from letters and diaries

to broadsheets and paintings. Through these and other historical records, the contributors examine



how communities and individuals experienced, responded to, recorded and managed the emotional
dynamics and trauma created by dramatic events like massacres, floods, fires, earthquakes and
plagues.

Journal of Folklore Research

Papers from the 22nd International Ballad Conference, Belfast, on aspects of ballad iconography,
folksong revival and other themes.

Folk Music Journal

Bl hdorn (European studies and modern languages, U. of Bath) has stumbled upon a large gap
between the ubiquity of German contemporary popular song lyrics and the disregard of the genre by
German literary studies. She sets out to bridge it, expecting severe criticism not only from her academic
colleagues, but also from popular music researchers who

Disaster, Death and the Emotions in the Shadow of the Apocalypse, 1400-1700

The Routledge History of Witchcraft is a comprehensive and interdisciplinary study of the belief in
witches from antiquity to the present day, providing both an introduction to the subject of witchcraft and
an overview of the on-going debates. This extensive collection covers the entire breadth of the history
of witchcraft, from the witches of Ancient Greece and medieval demonology through to the victims of
the witch hunts, and onwards to children’s books, horror films, and modern pagans. Drawing on the
knowledge and expertise of an international team of authors, the book examines differing concepts of
witchcraft that still exist in society and explains their historical, literary, religious, and anthropological
origin and development, including the reflections and adaptions of this belief in art and popular culture.
The volume is divided into four chronological parts, beginning with Antiquity and the Middle Ages in
Part One, Early Modern witch hunts in Part Two, modern concepts of witchcraft in Part Three, and
ending with an examination of witchcraft and the arts in Part Four. Each chapter offers a glimpse of

a different version of the witch, introducing the reader to the diversity of witches that have existed

in different contexts throughout history. Exploring a wealth of texts and case studies and offering a
broad geographical scope for examining this fascinating subject, The Routledge History of Witchcraft
is essential reading for students and academics interested in the history of witchcraft.

Images, ldentities, and ldeologies

In the Weimar Republic, popular culture was the scene of heated controversies that tested the limits
of national cohesion. How could marginal figures like a stigmatized villager, a grub street writer, or

an advocate for nudism become flashpoints of political conflict? Peter S. Fisher draws on Siegfried
Kracauer's trenchant observations on Weimar's contradictions to knit these exemplary stories together.
Following his methodology, society's underdogs take center stage, pushing the headline makers into
the background.

CURRENT CONTENTS

This text looks at the star system under the Third Reich. Following the experiments of Weimar, much of
cinema after 1933 became part of a wider Nazi backlash against modernism in all its forms. This study
contributes to contemporary debates concerning the historical study of film spectatorship.

Pop and Poetry--pleasure and Protest

Revealing the cross utility potential of multiple disciplines to advance knowledge in crime studies,
History & Crime showcases new research into crime from across the interdisciplinary perspectives
of early modern and modern history, criminology, forensic psychology, and legal studies.

Lore and Language

Developments in the European Union over the last decade have been largely positive from the
perspective of stateless and minority ethnic groups and the survival and prosperity of minority lan-
guages. This selection of sociologically and ethnographically oriented work enables the reader to
compare developments in different ethno-linguistic revival movements within the European Union. The
contributions also explore the impact of EU policy and discourse on the individual movements and



the orientation of Western Europe as a whole towards linguistic heterogeneity and cultural diversity. A

companion volume (0-333-92924-1) examines the status of minority languages in post-1989 Eastern
Europe.

The Routledge History of Witchcraft
Ethnologies
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