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Explore T.S. Eliot's influential collection, *The Sacred Wood*, featuring incisive essays that profoundly
shape our understanding of poetry and literary criticism. This essential work delves into modernist
aesthetics, the role of the critic, and the foundational principles of literary analysis, making it a
cornerstone for students and scholars alike.
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The Sacred Wood

This is Eliot's first collection of literary criticism and it contains some of his most influential early essays
and reviews.

The Sacred Wood

The essay for which The Sacred Wood is primarily remembered is one of the most famous pieces of
criticism in English: “Tradition and the Individual Talent” helped to re-orientate arguments about the
study of literature and its production by redefining the nature of tradition and the artist's relation to it.At
a time when the word “traditional” had become a way of damning with faint praise by reference to the
past, Eliot reinterpreted the term to mean something entirely different. It is not, he argues, something
just “handed down,” but, instead, a prize to be obtained “by great labour,” not least in the making of

a huge effort of understanding how the past fits together. Seen thus, Eliot suggests, a literary and
artistic tradition “has a simultaneous existence and composes a simultaneous order” — and it is not
just past, but present as well. For Eliot, “art never improves,” but only changes, and each part of the
tradition is constantly being reinterpreted in light of what is added to the whole. The role of the poet,
in Eliot's view, is to subjugate their own personality, and become “a receptacle,” in which “numberless
feelings, phrases, images... can unite to form a new compound.” Redefining the issue of poets' relations
to the past in this new way is a fine example of creative thinking, and Eliot’s ability to connect existing
concepts in new ways was what gave weight to the argument that he advanced: that poets cannot
succeed without understanding that they are taking their place on a continuum that stretches back to
all their predecessors, and incorporate the ideas, strengths and failings of the entire body of work that
those poets represented.

An Analysis of T.S. Eliot's The Sacred Wood

"'l am a poet, ' he said, and one, | hope, of no mean imagination, if one can reckon at all by crowns
of honour, which gratitude can set even on unworthy heads. 'Why are you so badly dressed, then?'
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you ask. For that very reason. The worship of genius never made a man rich.” -Petronius, Satyricon
(54 AD) The Sacred Wood-Essays on Poetry and Criticism (1920) is T. S. Eliot's first book of criticism.
It contains opinions of writers such as Shakespeare and Dante and some of Eliot's most influential
essays, including Tradition and the Individual Talent and Philip Massinger.

The Sacred Wood

The Sacred Wood: Essays on Poetry and Criticism (1920) is a collection of essays by T.S. Eliot. Although
Eliot is primarily recognized as one of the twentieth century's leading English poets, he was also a
prolific and highly influential literary critic. This collection, which includes essays on Algernon Charles
Swinburne, Hamlet, William Blake, and Dante, is central to Eliot's legacy and vision of art. In "Tradition
and the Individual Talent,” Eliot sheds light on his vision of the role of poet with respect to tradition.
Well-versed in classical poetry, Eliot possessed a dynamic vision of poetic tradition that viewed the
working poet as an extension of those who came before. The role of the poet, then, is to innovate while
remaining in conversation with poets throughout history, to remain "impersonal” by surrendering oneself
to a process involving countless others. In "Hamlet and His Problems," Eliot provides a critical reading
of Shakespeare's iconic tragedy arguing that both the play and its main character fail to accomplish the
playwright's true intention. Coining the concept of the "objective correlative,” referring to the expression
of emotion through a grouping of things or events, Eliot's essay is a landmark in literary scholarship
central to the formalist movement known as the New Criticism. Concluding with essays on Blake and
Dante, important spiritual and formal forebears for Eliot, The Sacred Wood: Essays on Poetry and
Criticism is central to T.S. Eliot's legacy as a leading intellectual and artist of the modern era. With a
beautifully designed cover and professionally typeset manuscript, this edition of T.S. Eliot's The Sacred
Wood: Essays on Poetry and Criticism is a classic of English literature reimagined for modern readers.

The Sacred Wood
This Is A New Release Of The Original 1920 Edition.

The Sacred Wood. Essays on Poetry and Criticism. (Second Edition.).

Excerpt from The Sacred Wood: Essays on Poetry and Criticism To anyone who is at all capable of
experiencing the pleasure of justice, it is gratifying to be able to make amends to a writer whom one
has vaguely depreciated for some years. The faults and foibles of Matthew Arnold are no less evident
to me now than twelve years ago, after my first admiration for him; but | hope that now, on re-reading
some of his prose with more care, | can better appreciate his position. And what makes Arnold seem all
the more remarkable is, that if he were our exact contemporary, he would find all his labour to perform
again. A moderate number of persons have engaged in what is called "critical" writing, but no conclusion
is any more solidly established than it was in 1865. About the Publisher Forgotten Books publishes
hundreds of thousands of rare and classic books. Find more at www.forgottenbooks.com This book
is a reproduction of an important historical work. Forgotten Books uses state-of-the-art technology to
digitally reconstruct the work, preserving the original format whilst repairing imperfections present in
the aged copy. In rare cases, an imperfection in the original, such as a blemish or missing page, may
be replicated in our edition. We do, however, repair the vast majority of imperfections successfully; any
imperfections that remain are intentionally left to preserve the state of such historical works.

The Sacred Wood
The Sacred Wood: Essays on Poetry and Criticism by T. S. Eliot

The Sacred Wood

This work has been selected by scholars as being culturally important, and is part of the knowledge
base of civilization as we know it. This work was reproduced from the original artifact, and remains as
true to the original work as possible. Therefore, you will see the original copyright references, library
stamps (as most of these works have been housed in our most important libraries around the world),
and other notations in the work. This work is in the public domain in the United States of America, and
possibly other nations. Within the United States, you may freely copy and distribute this work, as no
entity (individual or corporate) has a copyright on the body of the work. As a reproduction of a historical
artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc. Scholars
believe, and we concur, that this work is important enough to be preserved, reproduced, and made



generally available to the public. We appreciate your support of the preservation process, and thank
you for being an important part of keeping this knowledge alive and relevant.
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Trieste Publishing has a massive catalogue of classic book titles. Our aim is to provide readers with
the highest quality reproductions of fiction and non-fiction literature that has stood the test of time. The
many thousands of books in our collection have been sourced from libraries and private collections
around the world.The titles that Trieste Publishing has chosen to be part of the collection have been
scanned to simulate the original. Our readers see the books the same way that their first readers did
decades or a hundred or more years ago. Books from that period are often spoiled by imperfections
that did not exist in the original. Imperfections could be in the form of blurred text, photographs, or
missing pages. It is highly unlikely that this would occur with one of our books. Our extensive quality
control ensures that the readers of Trieste Publishing's books will be delighted with their purchase. Our
staff has thoroughly reviewed every page of all the books in the collection, repairing, or if necessary,
rejecting titles that are not of the highest quality. This process ensures that the reader of one of Trieste
Publishing's titles receives a volume that faithfully reproduces the original, and to the maximum degree
possible, gives them the experience of owning the original work.We pride ourselves on not only creating
a pathway to an extensive reservoir of books of the finest quality, but also providing value to every one
of our readers. Generally, Trieste books are purchased singly - on demand, however they may also be
purchased in bulk. Readers interested in bulk purchases are invited to contact us directly to enquire
about our tailored bulk rates.
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This is a reproduction of a book published before 1923. This book may have occasional imperfections
such as missing or blurred pages, poor pictures, errant marks, etc. that were either part of the original
artifact, or were introduced by the scanning process. We believe this work is culturally important, and
despite the imperfections, have elected to bring it back into print as part of our continuing commitment
to the preservation of printed works worldwide. We appreciate your understanding of the imperfections
in the preservation process, and hope you enjoy this valuable book.

SACRED WOOD



One of poetry's great voices reviews the creations of his literary forebears with essays on the works of
Dante, Shakespeare, Blake, the Metaphysical Poets, and other authors. Plus 4 essays from The Times
Literary Supplement.
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The Sacred Wood

An important collection of T. S. Eliot's literary essays and lectures composed, with one exception, in the
1940s and 1950s. All the material is subsequent to the criticism represented in his standard Selected
Essays. In this volume Eliot is concerned solely with individual poets (Virgil, Sir John Davies, Milton,
Johnson, Byron, Goethe, Kipling, Yeats) and with the art of poetry.

The Sacred Wood

Tracing the rise of literary self-consciousness from the Elizabethan period to his own day, Eliot invites
us to "start with the supposition that we do not know what poetry is, or what it does or ought to do, or
of what use it is; and try to find out, in examining the relation of poetry to criticism, what the use of both
of them is."

The Sacred Wood and Major Early Essays

T. S. Eliot was not only one of the greatest poets of the twentieth century—he was also one of the most
acute writers on his craft. In On Poetry and Poets, which was first published in 1957, Eliot explores the
different forms and purposes of poetry in essays such as "The Three Voices of Poetry," "Poetry and
Drama," and "What Is Minor Poetry?" as well as the works of individual poets, including Virgil, Milton,
Byron, Goethe, and Yeats. As he writes in "The Music of Poetry,” "We must expect a time to come when
poetry will have again to be recalled to speech. The same problems arise, and always in new forms;
and poetry has always before it . . . an ‘endless adventure.™

SACRED WOOD

Marked by a rigorously close textual reading, detached from biographical or other extratextual material,
New Criticism was the dominant literary theory of the mid-twentieth century. "Praising It New "is the first
anthology of New Criticism to be printed in fifty years. It includes important essays by such influential
poets and critics as T. S. Eliot, Ezra Pound, John Crowe Ransom, Allen Tate, Yvor Winters, Cleanth
Brooks, R. P. Blackmur, W. K. Wimsatt, and Robert Penn Warren. This anthology now makes much

of the best American poetry criticism available again, and includes short biographies and selected
bibliographies of its chief figures. "Praising It New" is the perfect introduction for students to the best
American poetry criticism of the twentieth century.

The Sacred Wood

In this magisterial volume, first published in 1932, Eliot gathered his choice of the miscellaneous reviews
and literary essays he had written since 1917 when he became assistant editor of The Egoist. In his
preface to the third edition in 1951 he wrote; 'For myself this book is a kind of historical record of

my interests and opinions.' The text includes some of his most important criticism, especially parts of
The Sacred Wood, Homage to John Dryden, the essays on Elizabethan and Jacobean dramatists, For
Lancelot Andrewes and Essays Ancient and Modern.



On Poetry and Poets

In the 40 essays that constitute this collection, Guy Davenport, one of America's major literary critics,
elucidates a range of literary history, encompassing literature, art, philosophy and music, from the
ancients to the grand old men of modernism.

The Use of Poetry and the Use of Criticism

This groundbreaking new source of international scope defines the essay as nonfictional prose texts of
between one and 50 pages in length. The more than 500 entries by 275 contributors include entries on
nationalities, various categories of essays such as generic (such as sermons, aphorisms), individual
major works, notable writers, and periodicals that created a market for essays, and particularly famous
or significant essays. The preface details the historical development of the essay, and the alphabetically
arranged entries usually include biographical sketch, nationality, era, selected writings list, additional
readings, and anthologies

On Poetry and Poets

The Genius Of T.S. Eliot Contributed Immensely In Ushering Modernism In Poetry, Play And Literary
Criticism. Therefore, Our Knowledge Of Modernism Will Remain Incomplete Should We Fail To Under-
stand Eliot. This Book May Serve As An Introduction To Eliot, The Man, The Poet, The Playwright And
The Critic. For The Benefit Of Readers, It Quotes In Full, While Introducing And Explaining, The Poet
S Master-Pieces, The Waste Land And Four Quartets, And Also Some Of His Other Great Poems.
Further, It Discusses About All Of His Five Major Plays, And Nine Important Essays, At Some Length.

Praising it New

These influential essay and lectures by T. S. Eliot span nearly a half century--from 1917, when he
published The Love Song of J. Alfred Prufrock, to 1961, four years before his death. With the luminosity
and clarity of a first-rate intellect, Eliot considers the uses of literary criticism, the writers who had the
greatestinfluence on his own work, and the importance of being truly educated. Every thoughtful person
who yearns to do more than simply get through the day will be reinforced by The Aims of Education.
Other pieces include To Criticize the Critic, From Poe to Valary, American Literature and the American
Language, What Dante Means to Me, The Literature of Politics, The Classics and the Man of Letters,
Ezra Pound: His Metric and Poetry, and Reflections on Vers Libre.

Selected Essays

In his time T.S. Eliot established a new critical orthodoxy by which no major modern critic in England or
America remained unaffected, but a decade has passed since his death and a generation or more since
his extraordinary influence was at its height. It has therefore seemed worth attempting a fresh historical
revaluation of Eliot's critical achievement and the nine distinguished scholars whom Dr Newton-De

Molina approached responded readily to his invitation that they undertake such a project. Their essays
range widely over the various aspects of Eliot's critical activity and place it in the context not only of his
endeavours as poet and dramatist but also of his formal training as a philosopher and of his conversion
to Christianity. They contrast the early and later work (not forgetting Eliot's own retrospective comments
on the former), consider its relation to the English critical and poetic tradition, and seek to show in what
ways criticism may derive new impetus from the example both of Eliot's strengths and of his limitations.

The Geography of the Imagination

T. S. Eliot's literary criticism is often described as 'the criticism of a poet'. Mr Lee asks what happens if
we take that description seriously and read the criticism as if it was as much the expression of the man,
it its way, as the poetry; continuous with the poetry and the preoccupations of the poetry. This essay
in interpretation is an attempt to follow out such a programme and to account for the contradictions
and seemingly discrepant utterances that Eliot himself left unexplained. The opening chapter offers
an outline of Eliot's main 'theories' and the connection between them, and subsequent chapters deal
with critical approaches to Eliot; 'Tradition and the Individual Talent' and impersonality; Eliot's ideas on
personality; and the relation between individual personality and society.

On Poetry



PREFACE. THE Author of this very practical treatise on Scotch Loch - Fishing desires clearly that it may
be of use to all who had it. He does not pretend to have written anything new, but to have attempted
to put what he has to say in as readable a form as possible. Everything in the way of the history and
habits of fish has been studiously avoided, and technicalities have been used as sparingly as possible.
The writing of this book has afforded him pleasure in his leisure moments, and that pleasure would be
much increased if he knew that the perusal of it would create any bond of sympathy between himself
and the angling community in general. This section is interleaved with blank shects for the readers
notes. The Author need hardly say that any suggestions addressed to the case of the publishers, will
meet with consideration in a future edition. We do not pretend to write or enlarge upon a new subject.
Much has been said and written-and well said and written too on the art of fishing but loch-fishing has
been rather looked upon as a second-rate performance, and to dispel this idea is one of the objects for
which this present treatise has been written. Far be it from us to say anything against fishing, lawfully
practised in any form but many pent up in our large towns will bear us out when me say that, on the
whole, a days loch-fishing is the most convenient. One great matter is, that the loch-fisher is depend-
ent on nothing but enough wind to curl the water, -and on a large loch it is very seldom that a dead calm
prevails all day, -and can make his arrangements for a day, weeks beforehand whereas the stream-
fisher is dependent for a good take on the state of the water and however pleasant and easy it may be
for one living near the banks of a good trout stream or river, it is quite another matter to arrange for a
days river-fishing, if one is looking forward to a holiday at a date some weeks ahead. Providence may
favour the expectant angler with a good day, and the water in order but experience has taught most of
us that the good days are in the minority, and that, as is the case with our rapid running streams, -such
as many of our northern streams are, -the water is either too large or too small, unless, as previously
remarked, you live near at hand, and can catch it at its best. A common belief in regard to loch-fishing
is, that the tyro and the experienced angler have nearly the same chance in fishing, -the one from the
stern and the other from the bow of the same boat. Of all the absurd beliefs as to loch-fishing, this is
one of the most absurd. Try it. Give the tyro either end of the boat he likes give him a cast of ally flies
he may fancy, or even a cast similar to those which a crack may be using and if he catches one for
every three the other has, he may consider himself very lucky. Of course there are lochs where the fish
are not abundant, and a beginner may come across as many as an older fisher but we speak of lochs
where there are fish to be caught, and where each has a fair chance. Again, it is said that the boatman
has as much to do with catching trout in a loch as the angler. Well, we dont deny that. In an untried
loch it is necessary to have the guidance of a good boatman but the same argument holds good as to
stream-fishing...

An Essay on Criticism

The last major verse written by Nobel laureate T. S. Eliot, considered by Eliot himself to be his finest work
Four Quartets is a rich composition that expands the spiritual vision introduced in “The Waste Land.”
Here, in four linked poems (“Burnt Norton,” “East Coker,” “The Dry Salvages,” and “Little Gidding”),
spiritual, philosophical, and personal themes emerge through symbolic allusions and literary and
religious references from both Eastern and Western thought. It is the culminating achievement by a man
considered the greatest poet of the twentieth century and one of the seminal figures in the evolution of
modernism.

Notes Towards the Definition of Culture

Eliot's dictum about the objective correlative has often been quoted but rarely analysed. This book
traces the maxim to some of its sources and places it in a contemporary context. Eliot agreed with
Locke about the necessity of sensory input, but for a poet to be able to create poetry, the input has

to be processed by the poet's intellect. Respect for control of feelings and order of presentation were
central to Eliot's conception of literary criticism. The result the objective correlative is not one word, but
"a scene" or "a chain of events". Eliot's thinking was also inspired by late 19th century French critics
like Gautier and Gourmont, whose terminology he not infrequently borrowed. But he chose the term
"objective" out of respect for the prestige that still surrounded the Positivist paradigm. In its break-away
from Positivist dogmas, criticism of art in the early 20th century was very much preoccupied with form.
In poetry, that meant focus on the use and function of the word. That focus is perceptible everywhere
in Eliot's criticism. Even though the idea of the objective correlative was not an original one, Eliot's
treatment of it is interesting because he sees a seeming truism ("the right word in the right place") in a
new light. He never developed the theory, but the thought is traceable in several of his critical essays.
On account of its categorical and rudimentary form, the theory is not unproblematic: whose fault is it



if the reader's response does not square with the poet's intention? And indeed, Eliot's own practice
belies his theory -- witness the multifarious legitimate interpretations of his poems.

Encyclopedia of the Essay
T.S. Eliot
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