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#apres-coup #deferred action #psychoanalytic concept #eternal repetition #trauma memory 

Explore the profound psychoanalytic concept of "après-coup" or deferred action, where past events 
acquire new significance through later experiences. This concept is often intertwined with the idea of 
eternal repetition and the re-working of trauma memory, highlighting how our understanding of the past 
is continually re-shaped through a dynamic interplay between past and present, a key French term in 
psychological theory.
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Après coup, précédé par Le ressassement éternel

Le Ressassement éternel a été publié aux Éditions de Minuit en 1952 (collection « Nouvelles originales 
», épuisé). Ce recueil est composé de deux courts récits datant de 1935 et 1936, « L'idylle » et « 
Le dernier mot ». En attirant l'attention sur l'existence « sujette à caution » de l'auteur face à son 
œuvre, Maurice Blanchot propose dans Après coup (1983) une réflexion sur la difficulté pour l'écrivain 
d'imposer un sens à son œuvre : « avant toute distinction d'une forme et d'un contenu, d'un signifiant 
et d'un signifié, avant même le partage entre énonciation et énoncé il y a le Dire inqualifiable. » Faisant 
le point sur Le Ressassement éternel, il commente ses textes à la lumière d'Auschwitz : « On me 
demande – quelqu'un en moi demande – de communiquer avec moi-même, en exergue à ces deux 
récits anciens, si anciens que, sans tenir compte des difficultés précédemment exprimées, il ne m'est 
pas possible de savoir qui les a écrits, comment ils se sont écrits et à quelle exigence inconnue ils ont 
dû répondre. Je me souviens (ce n'est qu'un souvenir, trompeur peut-être) que j'étais étonnamment 
étranger à la littérature environnante et ne connaissant que la littérature dite classique, avec une 
ouverture cependant sur Valéry, Goethe et Jean-Paul. Rien qui pût préparer à ces textes innocents 
où retentissaient les présages meurtriers des temps futurs. (...) Et pourtant, difficile, après coup, de ne 
pas y songer. Impossible de ne pas évoquer ces travaux dérisoires des camps concentrationnaires, 
quand ceux qui y sont condamnés transportent d'un endroit à l'autre, puis ramènent au point de départ, 
des montagnes de pierre, non pas pour la gloire de quelque pyramide, mais pour la ruine du travail, 
ainsi que des tristes travailleurs. Cela eut lieu à Auschwitz, cela eut lieu au Goulag. Ce qui tendrait 
à montrer que, si l'imaginaire risque un jour de devenir réel, c'est qu'il a lui-même ses limites assez 
strictes et qu'il prévoit facilement le pire parce que celui-ci est toujours le plus simple qui se répète 
toujours. »
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French XX Bibliography

This annual French XX Bibliography provides the most complete listing available of books, articles, 
and book reviews concerned with French literature since 1885. Unique in its scope, thoroughness, 
and reliability of information, it has become an essential reference source in the study of modern 
French literature and culture. The bibliography is divided into three major divisions: general studies, 
author subjects (arranged alphabetically), and cinema. Number 59 in the series contains 12,703 
entries. William J. Thompson is Associate Professor of French and Undergraduate and Interdisciplinary 
Programs in the College of Arts and Sciences at the University of Memphis.

Traumatisme et mémoire culturelle

In the francophone world of the 20th and early 21st centuries, collective violence, trauma and 
mediatization interact with each other. World Wars, wars of independence and decolonization, the 
Shoa, exile, migration and terrorism cause traumas which are mediatized in text and image, but also in 
commemorative rites, music, the press or museums. This volume provides an analysis of these media 
as well as a presentation of the theoretical framework. Contains contributions by: Angela Kühner, Frank-
furt am Main (Germany); Nathalie Maillard, Montréal (Canada); Boris Cyrulnik, Bordeaux (France); 
Catherine Wermester, Paris I Sorbonne (France); Rémi Dalisson, Rouen (France); Pierre Schoentjes, 
Gent (Belgium); Laurence Campa, Paris-Nanterre (France); Vincent Marie, Nîmes (France); Christian 
von Tschilschke, Siegen (Germany); Nathalie Piégay, Paris VII Diderot (France); Peter Kuon, Salzburg 
(Austria); Dominique Trouche, Toulouse (France); Jonas Hock, Regensburg (Germany); Christian 
Delage, Paris VIII (France); Fransiska Louwagie, Leicester (United Kingdom); Yoram Mouchenik, Paris 
XIII (France); Esther Kilchmann, Hamburg (Germany); Catherine Milkovitch-Rioux, Clermont-Ferrand 
(France); Sarah Kouider Rabah, Blida (Algeria); Susanne Gehrmann, Berlin (Germany); Olivier Barlet, 
Paris (France); Hans-Jürgen Lüsebrink, Saarbrücken (Germany); Alexandre Dauge-Roth, Lewiston 
(United States); Delphine Robic-Diaz, Tours (France); Anja Bandau, Hannover (Germany); Christoph 
Singler, Besançon (France); Françoise Naudillon, Concordia (Canada); Elisabeth Nardout-Lafarge, 
Montréal (Canada); Isaac Bazié, Montréal (Canada); Nicolas Violle, Clermont-Ferrand (France); Is-
abelle Galichon, Pau/Bordeaux (France); Karim Hammou, Paris (France)

Ecritures du ressassement

Répétition, reprise, retour, épuisement, correction, réexamen, leitmotiv, variation : aucun terme ne 
semble convenir aussi bien que celui de ressassement pour désigner des modes d'écriture propres à 
la modernité. L'hypothèse de départ de ce livre collectif est précisément que le ressassement fonde 
des façons d'écrire inédites, et plus profondément nous conduit à envisager autrement la définition 
de la littérature. Du journal intime à l'incessant murmure beckettien, il s'agit d'examiner les formes 
paradoxales d'une parole qui semble en-deça ou au-delà de la littérature. De nature dynamique, le 
ressassement est aussi jaillissement, force d'extériorisation, jubilation du langage. Le sujet qui, dans 
l'écriture ressassante, s'expose, se tourne et se retourne, ne cesse de parler, de se parler, de se relire 
: il invente ainsi un rythme singulier, découvre l'empire des mots, l'emprise sur lui des voix multiples 
qui le font parler, écrire. Renonçant à vraiment finir, l'écrivain moderne se voue à l'incessant.

French XX Bibliography

Par l'observation d'oeuvres romanesques allant de Balzac à Quignard, de 1830 à 2003, l'auteure tente 
de repérer les signes les plus pertinents du romanesque. Sans faire un panorama du genre pour cette 
période, elle marque les moments d'une évolution et les possibilités d'une cartographie.

Silences du roman

Contains twenty-seven alphabetically arranged essays that provide biographical and critical information 
about significant French novelists active between 1930 and 1960; each with a list of principal works 
and a bibliography.



French Novelists, 1930-1960

Jacques Derrida déploie ici les éléments d'une réflexion profondément originale sur l'inconditionnalité 
du pardon, une notion qui ne saurait être confondue avec l'excuse, l'amnistie, la prescription ou la 
grâce. Si le pardon est hérité de diverses traditions (judéo-chrétienne, coranique et grecque), il ne leur 
est pas réductible : il excède par exemple les modalités du " comprendre \

Bulletin critique du livre français

Originally published [in English]: New York: David Lewis, Inc., 1973.

Le nouvel observateur

The work of French writer and essayist Maurice Blanchot (1907-2003) is without doubt among the 
most challenging the twentieth century has to offer. Contemporary debate in literature, philosophy, and 
politics has yet to fully acknowledge its discreet but enduring impact. Arising from a conference that took 
place in Oxford in 2009, this book sets itself a simple, if daunting, task: that of measuring the impact and 
responding to the challenge of Blanchot's work by addressing its engagement with the Romantic legacy, 
in particular (but not only) that of the Jena Romantics. Drawing upon a wide range of philosophers and 
poets associated directly or indirectly with German Romanticism (Kant, Fichte, Goethe, Jean Paul, 
Novalis, the Schlegels, Hölderlin), the authors of this volume explore how Blanchot's fictional, critical, 
and fragmentary texts rewrite and rethink the Romantic demand in relation to questions of criticism 
and reflexivity, irony and subjectivity, narrative and genre, the sublime and the neutre, the Work and the 
fragment, quotation and translation. Reading Blanchot with or against key twentieth-century thinkers 
(Benjamin, Foucault, de Man), they also examine Romantic and post-Romantic notions of history, 
imagination, literary theory, melancholy, affect, love, revolution, community, and other central themes 
that Blanchot's writings deploy across the century from Jean-Paul Sartre to Jean-Luc Nancy. This book 
contains contributions in both English and French.

Bibliographie de la littérature française (XVIe-XXe siècles).

La liste exhaustive des ouvrages disponibles publiés en langue française dans le monde. La liste des 
éditeurs et la liste des collections de langue française.

Le Parjure et le pardon

Although not autobiographical in any usual sense, Valéry's novel is profoundly personal. Monsieur Teste 
reflects Valéry's preoccupation with the phenomenon of a mind detached from sensibility, yet he is also 
an ordinary fictional character. This volume includes "Snapshots of Monsieur Teste," excerpts from 
Valéry's Cahiers.

Po&sie

'Not to be born is undoubtedly the best plan of all. Unfortunately it is within no one's reach.' In The 
Trouble With Being Born, E. M. Cioran grapples with the major questions of human existence: birth, 
death, God, the passing of time, how to relate to others and how to make ourselves get out of bed in 
the morning. In a series of interlinking aphorisms which are at once pessimistic, poetic and extremely 
funny, Cioran finds a kind of joy in his own despair, revelling in the absurdity and futility of our existence, 
and our inability to live in the world. Translated by Pulitzer Prize-winning poet and critic Richard Howard, 
The Trouble With Being Born is a provocative, illuminating testament to a singular mind.

L'Argus du livre de collection 2008

Fiction. Translated from the French by Lydia Davis. This long awaited reprint of a book about which 
John Hollander wrote: "A masterful version of one of the most remarkable novels in any language 
since World War II," is the story of the narrator's relations with two women, one terminally ill, the other 
found motionless by him in a darkened room after a bomb explosion has separated them. "Through 
more than 40 years, the French writer Maurice Blanchot has produced an astonishing body of fiction 
and criticism," writes Gilbert Sorrentino in the New York Review of Books, and John Updike in The New 
Yorker: "Blanchot's prose gives an impression, like Henry James, of carrying meanings so fragile they 
might crumble in transit."



French VII Bibliography

Thomas enters a boarding house, but can't seem to leave.

Livres hebdo

Alfred de Musset (1810-1857) is traditionally considered one of the major French Romantic poets, but 
his primary renown today is as a dramatist. Here David Sices provides a splendid new English edition 
of seven of Alfred de Musset's finest and most enduring comedies.

Le Français dans le monde

"Blanchot describes a world where the Absolute has finally overcome all other rivals to its authority. The 
State is unified, universal, and homogenous, promising perfect satisfaction. Why then does it find revolt 
everywhere? Could it be the omnipresent police? The plagues? The proliferating prisons and black 
markets? Written in part as a description of post-World War II Europe, Blanchot's dystopia charts with 
terrible clarity the endless death of god in an era of constantly metamorphosing but strangely definitive 
ideologies."-Translation Review Maurice Blanchot has been for a half century one of France's leading 
authors of fiction and theory. Two of his most ambitious works, The Space of Literature and The Writing 
of the Disaster, are also available in Bison Books editions. Allan Stoekl is the author of On Bataille and 
Agonies of the Intellectual: Commitment, Subjectivity, and the Performative in the Twentieth-Century 
French Tradition (Nebraska 1992).

La Quinzaine littéraire

A brilliantly written family epic that won France’s Prix Femina and was shortlisted for the Orange Prize. 
“An immaculate novel” (The Guardian). In a profound and poetic story, internationally acclaimed and 
bestselling author Nancy Huston traces four generations of a single family from present-day California 
to WWII-era Germany. Fault Lines begins with Sol, a gifted, terrifying child whose mother believes he 
is destined for greatness partly because he has a birthmark like his dad, his grandmother, and his 
great-grandmother. When Sol’s family makes an unexpected trip to Germany, secrets begin to emerge 
about their history during World War II. It seems birthmarks are not all that’s been passed down through 
the bloodlines. Closely observed, lyrically told, and epic in scope, Fault Lines is a touching, fearless, 
and unusual novel about four generations of children and their parents. The story moves from the West 
Coast of the United States to the East, from Haifa to Toronto to Munich, as secrets unwind back through 
time until a devastating truth about the family’s origins is reached. Huston tells a riveting, vigorous 
tale in which love, music, and faith rage against the shape of evil. “Huston’s powerful novel combines 
the pacing of a thriller with the emotional intricacies that are the hallmark of the best family stories.” 
—Booklist, starred review

Thomas the Obscure

This work has been selected by scholars as being culturally important and is part of the knowledge 
base of civilization as we know it. This work is in the public domain in the United States of America, and 
possibly other nations. Within the United States, you may freely copy and distribute this work, as no 
entity (individual or corporate) has a copyright on the body of the work. Scholars believe, and we concur, 
that this work is important enough to be preserved, reproduced, and made generally available to the 
public. To ensure a quality reading experience, this work has been proofread and republished using 
a format that seamlessly blends the original graphical elements with text in an easy-to-read typeface. 
We appreciate your support of the preservation process, and thank you for being an important part of 
keeping this knowledge alive and relevant.

Blanchot Romantique

"Originally published in French under the title Parages, 1986, Editions Galilee."

Les Livres disponibles

A philosophical interrogation of the concepts of chance, contingency, and eternity through a concen-
trated study of Mallarmé's poem “Un Coup de Dés.” A meticulous literary study, a detective story à la 
Edgar Allan Poe, a treasure-hunt worthy of an adventure novel—such is the register in which can be 
deciphered the hidden secrets of a poem like no other. Quentin Meillassoux, author of After Finitude, 



continues his philosophical interrogation of the concepts of chance, contingency, infinity, and eternity 
through a concentrated study of Mallarmé's poem “Un Coup de Dés,” patiently deciphering its enigmatic 
meaning on the basis of a dazzlingly simple and lucid insight with regard to Mallarmé's “unique Number.” 
The decisive point of the investigation proposed by Meillassoux comes with a discovery, unsettling and 
yet as simple as a child's game. The Number that “can be no other” can only be revealed to us via a 
secret code, hidden in the “Coup de dés” like a key that finally unlocks every one of its poetic devices. 
Thus is also unveiled the meaning of that siren, emerging for a lightning-flash amongst the debris of 
the shipwreck: as the living heart of a drama that is still unfolding. With this bold new interpretation of 
Mallarmé's work, Meillassoux offers brilliant insights into modernity, poetics, secularism, and religion, 
and opens a new chapter in his philosophy of radical contingency. The volume contains the entire text 
of the “Coup de dés” and three other poems, with new English translations.

Collected Works of Paul Valery, Volume 6

"An affecting meditation on loss and exile" ANGEL GURRIA-QUINTANA, Financial Times Windsor 
Laferrière left Haiti in fear of his life. He has lived in Montreal for thirty-three years, and when his father 
dies in New York, himself an exile for half a century, Windsor travels there to attend the funeral, and 
then back to Haiti to inform his mother of the death. In Haiti, Windsor is faced with the grim truth of life 
in his homeland - the endemic poverty, the thwarted ambitions and broken dreams. But only here can 
he become a writer again . . . The Enigma of the Return lives where fiction, poetry and autobiography 
meet. These creative tensions sustain a narrative of astonishing beauty, clarity and insight. "Looks set 
to become one of the great poetic statements of homesickness and return . . . It should be read by all 
exiles everywhere" Ian Thomson, Independent "A poetic, melancholic tour de force . . . a compelling, 
intense, stark and poignant exploration of living life as an outsider . . . The great Haitian novel" Jo Lateu, 
New Internationalist

The Trouble With Being Born

The first book to provide a detailed account of fragmentary writing in the work of the French novelist, 
critic, and thinker Maurice Blanchot (1907-2003).

The Flame that is France

In this re-issue of Lydia Davis' celebrated translation of Blanchot's classic mysterious "tale" (recit), 
Au Moment Voulu, the story hovers on the edge of the occult. Ostensibly it chronicles the troubled 
relations between the narrator -- a very ill man -- and the two women whose lives he invades. As in all 
of Blanchot's intensely subjective fiction, the true subject of the work is the narrator's consciousness 
and the process by which his tale emerges through its telling. Powerfully affected by the slightest of 
events, the narrator responds with a violence that, most disturbingly, appears inevitable. Included in 
The Station Hill Blanchot Reader, this book's renewed availability as a convenient individual volume 
will be welcomed by fiction readers, students and teachers.

Death Sentence

Fiction. Translated from the French by Pascale Torracinta. 2008 Recipient of the Hemingway Translation 
Grant. In Japanese, "Sarinagara" means "and yet." This word is the last word of one of the most famous 
poems of Japanese literature. When he writes it, Kobayashi Issa has just lost his only child: yes, all is 
emptiness. But Issa mysteriously adds this last word to his poem, leaving its meaning in suspense. 
This enigma is the theme of a narrative that brings together the stories of three Japanese artists 
across the centuries: Issa, the last great Haiku master of the 18th century, Natsume Soseki, inventor 
of the Japanese modern novel at the end of the 19th century, and Yamahata Yosuke, who was the 
first photographer to take pictures of the victims and ruins of Nagasaki in August 1945. These three 
"dreamed lives" make the substance of a narrative that takes the reader from Paris to Kyoto and from 
Tokyo to Kobe, and asks the question of how anyone can hope to survive the most heartbreaking 
experience.

Aminadab

As atrocity has become characteristic of modern history, testimonial writing has become a major 
twentieth-century genre. Untimely Interventions relates testimonial writing, or witnessing, to the cultural 
situation of aftermath, exploring ways in which a culture can be haunted by its own history. Ross 



Chambers argues that culture produces itself as civilized by denying the forms of collective violence 
and other traumatic experience that it cannot control. In the context of such denial, personal accounts 
of collective disaster can function as a form of counter-denial. By investigating a range of writing on 
AIDS, the First World War, and the Holocaust, Chambers shows how such writing produces a rhetorical 
effect of haunting, as it seeks to describe the reality of those experiences culture renders unspeakable. 
Ross Chambers is Professor of Romance Languages at the University of Michigan. His other books 
includeFacing It: AIDS Diaries and the Death of the Author.

Comedies & Proverbs

On March 1, 1995, at the time of the fiftieth anniversary of the liberation of the Nazi concentration 
camps, ARTE (a French-German state-funded television network) proposed an encounter between two 
highly-regarded figures of our time: Elie Wiesel and Jorge Semprún. These two men, whose destinies 
were unparalleled, had probably crossed paths—without ever meeting—in the Nazi concentration camp 
Buchenwald in 1945. This short book is the entire transcription of their recorded conversation. During 
World War II, Buchenwald was the center of a major network of sub-camps and an important source 
of forced labor. Most of the internees were German political prisoners, but the camp also held a total 
of 10,000 Jews, Roma, Sinti, Jehovah's Witnesses, and German military deserters. In these pages, 
Wiesel and Semprún poignantly discuss the human condition under catastrophic circumstances. They 
review the categories of inmate at Buchenwald and agree on the tragic reason for the fate of the victims 
of Nazism—as well as why this fate was largely ignored for so long after the end of the war. Both 
men offer riveting testimony and pay vibrant homage to the Jewish victims of the Holocaust. Today, 
seventy-five years after the liberation of the Nazi camps, this book could not be more timely for its 
confrontation with ultra-nationalism and antisemitism.

The Most High

The Romantic era in England and Germany saw a sudden renewal of prophetic modes of writing. 
Biblical prophecy and, to a lesser extent, classical oracle again became viable models for poetry and 
even for journalistic prose. Notably, this development arose out of the new-found freedom of biblical 
interpretation that began in the mid-eighteenth century, as the Bible was increasingly seen to be a 
literary and mythical text. Taking Walter Benjamin’s thinking about history as a point of departure, the 
author shows how the model for Romantic prophecy emerges less as a prediction of the future than as 
a call to change in the present, even as it quotes, at key turns, texts from the past. After surveying 
developments in eighteenth-century biblical hermeneutics, as well as the numerous instances of 
prophetic eruption in Romantic poetry, the book culminates in close readings of works by Blake, 
Hölderlin, and Coleridge. Each of these writers interpreted the Bible in strong, variously radical and 
conservative ways, and each reworked prophetic texts in often startling fashion. The author’s reading 
of Blake focuses on the complex temporal and rhetorical dynamics at work in a prophetic tradition, with 
attention paid to the key mediating figure of Milton. The chapter on Hölderlin investigates the truth-claim 
of poetry and the consequences of Hölderlin’s insight into the necessarily figural character of poetry. 
The analysis of Coleridge correlates his theory of allegory and symbol with his theory and practice of 
political writing, which often relies on mobilizing prophetic authority. Together, the readings force us to 
reexamine the claims and practices of Romantic poets and thinkers and their ideas and ideologies, not 
without engendering some allegorical resonance with issues in our own time.

Fault Lines

This volume, a powerful short prose piece by Blanchot with an extended essay by Derrida, records a 
remarkable encounter in critical and philosophical thinking.

The Mystery of the Charity of Joan of Arc;

Parages
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