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Dive into the profound legacy of Japan's art and architecture, from ancient temples to modern 
marvels. This comprehensive volume, part of The Yale University Press Pelican History series, offers 
an authoritative exploration of the unique aesthetic principles and cultural influences that have shaped 
Japan's visual and built environment throughout its rich history.

We aim to make knowledge accessible for both students and professionals.

Thank you for visiting our website.
You can now find the document History Of Japan Art you’ve been looking for.
Free download is available for all visitors.

We guarantee that every document we publish is genuine.
Authenticity and quality are always our focus.
This is important to ensure satisfaction and trust.

We hope this document adds value to your needs.
Feel free to explore more content on our website.
We truly appreciate your visit today.

Across digital archives and online libraries, this document is highly demanded.
You are lucky to access it directly from our collection.
Enjoy the full version History Of Japan Art, available at no cost.

The Art and Architecture of Japan

Once slighted as mere copying from China, the arts of Japan are now seen as a unique alternation 
of advances and withdrawals. At times the islanders produced Chinese-style works of great beauty, 
unmatched on the continent. When they chose to be independent, their art differs at every level. 
Sculpture, and even more painting, are concrete, sensuous, and emotional, speaking directly to all.

The Art and Architecture of Islam 1250-1800

They discuss, for example, how the universal caliphs of the first six centuries gave way to regional 
rulers and how, in this new world order, Iranian forms, techniques, and motifs played a dominant role 
in the artistic life of most of the Muslim world; the one exception was the Maghrib, an area protected 
from the full brunt of the Mongol invasions, where traditional models continued to inspire artists and 
patrons. By the sixteenth century, say the authors, the eastern Mediterranean under the Ottomans and 
the area of northern India under the Mughals had become more powerful, and the Iranian models of 
early Ottoman and Mughal art gradually gave way to distinct regional and imperial styles.

Islamic Art and Architecture 650-1250

This richly illustrated book provides an unsurpassed overview of Islamic art and architecture from the 
seventh to the thirteenth centuries, a time of the formation of a new artistic culture and its first, medieval, 
flowering in the vast area from the Atlantic to India. Inspired by Ettinghausen and Grabar’s original 
text, this book has been completely rewritten and updated to take into account recent information 
and methodological advances. The volume focuses special attention on the development of numerous 
regional centers of art in Spain, North Africa, Egypt, Syria, Anatolia, Iraq, and Yemen, as well as the 
western and northeastern provinces of Iran. It traces the cultural and artistic evolution of such centers 
in the seminal early Islamic period and examines the wealth of different ways of creating a beautiful 
environment. The book approaches the arts with new classifications of architecture and architectural 
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decoration, the art of the object, and the art of the book. With many new illustrations, often in color, 
this volume broadens the picture of Islamic artistic production and discusses objects in a wide range 
of media, including textiles, ceramics, metal, and wood. The book incorporates extensive accounts of 
the cultural contexts of the arts and defines the originality of each period. A final chapter explores the 
impact of Islamic art on the creativity of non-Muslims within the Islamic realm and in areas surrounding 
the Muslim world.

Contemporary Japanese Architecture

Contemporary Japanese Architecture presents a clear and comprehensive overview of the historical 
and cultural framework that informs the work of all Japanese architects, as an introduction to an in-depth 
investigation of the challenges now occupying the contemporary designers who will be the leaders of 
the next generation. It separates out the young generation of Japanese architects from the crowded, 
distinguished, multi-generational field they seek to join, and investigates the topics that absorb them, 
and the critical issues they face within the new economic reality of Japan and a shifting global order. 
Salient points in the text are illustrated by beautiful, descriptive images provided by the architects and 
from the extensive collection of the author. By combining illustrations with timelines and graphics to 
explain complex ideas, the book is accessible to any student seeking to understand contemporary 
Japanese architecture.

The Art and Architecture of Japan

This is a fully illustrated guide to the art, craft and design of bamboo, as demonstrated by the Japanese. 
It demonstrates how to use inexpensive materials to create sophisticated effects in the home and 
garden. A list of bamboo collections, gardens and research sources is included. For centuries, bamboo 
has fascinated legions of craftspeople, plant lovers and devotees of the handcrafted object. And 
nowhere is bamboo used more elegantly and distinctly than in Japan. Its presence touches every part 
of daily life-art, crafts, design, literature, and food. Its beauty

Bamboo in Japan

An incomparable look at how Chinese artists have used mass production to assemble exquisite 
objects from standardized parts Chinese workers in the third century BC created seven thousand 
life-sized terracotta soldiers to guard the tomb of the First Emperor. In the eleventh century AD, Chinese 
builders constructed a pagoda from as many as thirty thousand separately carved wooden pieces. As 
these examples show, throughout history, Chinese artisans have produced works of art in astonishing 
quantities, and have done so without sacrificing quality, affordability, or speed of manufacture. In this 
book, Lothar Ledderose takes us on a remarkable tour of Chinese art and culture to explain how 
artists used complex systems of mass production to assemble extraordinary objects from standardized 
parts or modules. He reveals how these systems have deep roots in Chinese thought and reflect 
characteristically Chinese modes of social organization. Combining invaluable aesthetic and cultural 
insights with a rich variety of illustrations, Ten Thousand Things make a profound statement about 
Chinese art and society.

Ten Thousand Things

The Art of Japanese Architecture presents a complete overview of Japanese architecture in its historical 
and cultural context. The book begins with a discussion of early prehistoric dwellings and concludes 
with a description of works by important modern Japanese architects. Along the way it discusses the 
iconic buildings and architectural styles for which Japan is so justly famous--from elegant Shinden and 
Sukiya aristocratic villas like the Kinkakuji "Golden Pavilion" in Kyoto, to imposing Samurai castles like 
Himeji and Matsumoto, and tranquil Zen Buddhist gardens and tea houses to rural Minka thatched-roof 
farmhouses and Shinto shrines. Each period in the development of Japan's architecture is described 
in detail and the most important structures are shown and discussed--including dozens of UNESCO 
World Heritage Sites. The aesthetic trends in each period are presented within the context of Japanese 
society at the time, providing a unique in-depth understanding of the way Japanese architectural styles 
and buildings have developed over time and the great variety that is visible today. The book is profusely 
illustrated with hundreds of hand-drawn 3D watercolor illustrations and color photos as well as prints, 
maps and diagrams. The new edition features dozens of new photographs and a handy hardcover 
format that is perfect for travelers.



The Art of Japanese Architecture

Originally published in 1978 by Penguin Books.

The Arts in Prehistoric Greece

This classic work presents a stimulating survey of the most exciting and innovative period in the history 
of architecture. Lotz also goes beyond the more familiar locations, architects and buildings to conquer 
less well-known territories, exploring Piedmont and Vitozzi and ending with a study of bizzarrie.

Architecture in Italy, 1500-1600

An exquisitely illustrated 1882 introduction to Japanese architecture and decorative arts, by a leading 
British expert on the country's art.

Japan

This magisterial study of Gothic architecture traces the meaning and development of the Gothic 
style through medieval churches across Europe. Ranging geographically from Poland to Portugal 
and from Sicily to Scotland and chronologically from 1093 to 1530, the book analyzes changes from 
Romanesque to Gothic as well as the evolution within the Gothic style and places these changes in the 
context of the creative spirit of the Middle Ages. In its breadth of outlook, its command of detail, and its 
theoretical enterprise, Frankl's book has few equals in the ambitious Pelican History of Art series. It is 
single-minded in its pursuit of the general principles that informed all aspects of Gothic architecture and 
its culture. In this edition Paul Crossley has revised the original text to take into account the proliferation 
of recent literature--books, reviews, exhibition catalogues, and periodicals--that have emerged in a 
variety of languages. New illustrations have also been included.

Gothic Architecture

Brunelleschi - Ghiberti and Donatello - Alberti - Florence 1450-1480 - Urbino - Venice - Lombardy - 
Leonardo da Vinci.

Architecture in Italy, 1400-1500

Until around 10,000 BC art in Europe appears to have been in advance of the rest of the world and 
throws light on the total history of early man. The great masterpieces of cave-painting at Lascaux are 
well known, and one tradition of early sculpture is from the first surprizingly classical. With the shelter 
paintings of the Spanish Levant and the clay modelling and painted pottery of eastern Europe in the 
fourth and third millennia BC fresh artistic problems were tackled. Later still evolved the high technical 
accomplishment of the metal-workers, and this study concludes with an account of the new departures 
of Celtic La Tene art of the last four centuries BC.

Architecture in Italy

This richly illustrated book explores the fascinating and ubiquitous occurrence of spirals and vortices 
in human culture and in nature. Spiral forms have been used as elements in the arts for thousands 
of years, whereas their role in nature and science – from DNA and sea shells to galaxies – is still 
a topic of investigation in numerous fields. Following an introduction to the cultural history of spiral 
forms, the book presents contributions from leading experts, who describe the origins, mechanisms 
and dynamics of spirals and vortices in their special fields. As a whole the book provides a valuable 
source of information, while also taking the reader on an aesthetic and scientific journey through the 
world of spiral forms.

The Art and Architecture of Japan

Catalog of an exhibition held at the Museum of Fine Arts, Houston, June 20-Sept. 12, 2010.

Prehistoric Art in Europe

Continuing the Architecture in Context series, this second volume narrates the development of archi-
tecture across a huge swathe of the world, from the Indian subcontinent to the Japanese archipelago, 
over a period extending from prehistory to the arrival of Islam and its distinct traditions from the eleventh 



century onwards. Fantastically illustrated, with over 1,000 photographs and drawings, Christopher 
Tadgell covers the major architectural traditions of India, China, Thailand and Japan as well as the 
spectacular architecture of Sri Lanka, Nepal, Korea, Myenmar, Bhutan and Tibet. As with the first 
volume – Antiquity – The East presents not only the buildings themselves, but the cultures and peoples 
that they are a part of. Unprecedented in its scope, this volume is a beautiful guide to the fascinating 
history of Eastern architecture.

Spirals and Vortices

This book is the first English-language study of the art, history, and architecture of Japan's Imperial 
Museums, the predecessors of today's national museums in Tokyo, Kyoto, and Nara. It provides a 
chronological analysis of the museums' development, and highlights cross-cultural influences that 
enriched and complicated Japan's search for a durable modern identity. Alice Y. Tseng is assistant 
professor of art history at Boston University.

Katsura

A lush portrait introducing one of the most important Japanese artists of the Edo period Best known for 
his paintings Irises and Red and White Plum Blossoms, Ogata KMrin (1658-1716) was a highly successful 
artist who worked in many genres and media--including hanging scrolls, screen paintings, fan paintings, 
lacquer, textiles, and ceramics. Combining archival research, social history, and visual analysis, Frank 
Feltens situates KMrin within the broader art culture of early modern Japan. He shows how financial 
pressures, client preferences, and the impulse toward personal branding in a competitive field shaped 
KMrin's approach to art-making throughout his career. Feltens also offers a keen visual reading of the 
artist's work, highlighting the ways KMrin's artistic innovations succeeded across media, such as his 
introduction of painterly techniques into lacquer design and his creation of ceramics that mimicked the 
appearance of ink paintings. This book, the first major study of KMrin in English, provides an intimate 
and thought-provoking portrait of one of Japan's most significant artists.

The East

Allegories of Time and Space explores efforts by leading photographers, artists, architects, and com-
mercial designers to re-envision Japanese cultural identity during the turbulent years between the Asia 
Pacific War and the bursting of the economic bubble in the 1990s. This search for a cultural home was a 
matter of broad public concern, and each of the artists under consideration engaged a wide audience 
through mass media. The artists under study had in common the necessity to establish distance from 
their immediate surroundings temporally or geographically in order to gain some perspective on Japan's 
rapidly changing society. They shared what Jonathan Reynolds calls an allegorical vision, a capacity to 
make time and space malleable, to see the present in the past and to find an irreducible cultural center 
at Japan's geographical periphery. The book commences with an examination of the work of Hamaya 
Hiroshi. A Tokyo native, Hamaya began to photograph the isolated "snow country" of northeastern 
Japan in the midst of the war. His empathetic images of village life expressed an aching nostalgia for 
the rural past widely shared by urban Japanese. Following a similar strategy in his search for authentic 
Japan was the photographer TMmatsu ShMmei. Although TMmatsu originally traveled to Okinawa Prefecture 
in 1969 to document the destructive impact of U.S. military bases in the region in his characteristically 
edgy style, he came to believe that Okinawa was still in some sense more truly Japanese than the 
Japanese main islands. The self-styled iconoclast artist Okamoto TarM emphatically rejected the delicacy 
and refinement conventionally associated with Japanese art in favor of the hyper-modern qualities of 
the dynamic and brutal aesthetics that he saw expressed on the ceramics of the prehistoric JMmon 
period. One who quickly recognized the potential in Okamoto's embrace of Japan's ancient past was 
the architect Tange KenzM. As a point of comparison, Reynolds looks at the portrayal of the ancient ShintM 
shrine complex at Ise in a volume produced in collaboration with the photographer Watanabe Yoshio. 
Reynolds shows how this landmark book contributed significantly to a transformation in the meaning of 
Ise Shrine by suppressing the shrine's status as an ultranationalist symbol and re-presenting the shrine 
architecture as design consistent with rigorous modernist aesthetics. In the 1970s and 1980s, there 
circulated widely through advertising posters of the designer Ishioka Eiko, the ephemeral "nomadic" 
architecture of ItM Toyo'o, TV documentaries, and other media, a fantasy that imagined Tokyo's young 
female office workers as urban nomads. These cosmopolitan dreams may seem untethered from their 
Japanese cultural context, but Reynolds reveals that there were threads linking the urban nomad with 
earlier efforts to situate contemporary Japanese cultural identity in time and space. In its fresh and 



nuanced re-reading of the multiplicities of Japanese tradition during a tumultuous and transformative 
period, Allegories of Time and Space offers a compelling argument that the work of these artists 
enhanced efforts to redefine tradition in contemporary terms and, by doing so, promoted a future that 
would be both modern and uniquely Japanese.

The Imperial Museums of Meiji Japan

This book has been developed that uses Joseph S. Nye's Soft Power theory and developing a new idea 
of "Power of Bonding" based on non-Western perspectives to examine India and China's soft power 
strategy in Pakistan.

The Art and Architecture of the Ancient Orient

"Macao's Ruins of St. Paul (correct name Church of Madre de Deus) is the only example of Baroque art 
and architecture in China. This beautifully illustrated book explores anew the now vanished but once 
renowned Church, as well as the Jesuit university college of which it was part. Both Church and College 
were destroyed by fire in 1835. From the perspective of the history of art they have remained poorly 
explored. The author remedies this by imaginatively reconstructing their ground plans, architecture 
and decoration in the light of new information in original documents that he has found in archives 
and libraries in Europe and Macao. In his re-creation of the buildings, he illustrates and draws on 
the evidence of selected Jesuit buildings in Italy, Portugal, Spain and Portuguese India and considers 
the historical Counter-Reformation environment that eventually led to the College of Madre de Deus 
in China. The most recent art-historical findings on the Mannerist and Baroque art of the Jesuits in 
Europe and Iberian colonies are also taken into account. The author, who first identified the surviving 
façade of the Church as a retable-façade¯¯¯¯, an unusual type of Iberian and Latin American church façade 
resembling an altarpiece, brings his argument to its logical conclusion by relating it to the Church's plan 
and decoration. An extremely important aspect of the art promoted by the Jesuits, centring on the cult 
of passive martyrdom, is also candidly discussed. This book will enable the general public to better 
appreciate the Ruins and provides much of interest and value to scholars, students, architects, art 
museums and cultural organizations."--Publisher's website.

Ogata KMrin

This is a reproduction of a book published before 1923. This book may have occasional imperfections 
such as missing or blurred pages, poor pictures, errant marks, etc. that were either part of the original 
artifact, or were introduced by the scanning process. We believe this work is culturally important, and 
despite the imperfections, have elected to bring it back into print as part of our continuing commitment 
to the preservation of printed works worldwide. We appreciate your understanding of the imperfections 
in the preservation process, and hope you enjoy this valuable book.

Japan

MurMji, a magnificent temple founded in the eighth century, is known both for its dramatic location and 
the exceptional quality of its ritual objects and art dating from the ninth and tenth centuries of the Heian 
period. Sherry Fowler makes extensive use of primary sources to explore the circumstances surround-
ing the creation and function of the temple’s main images and considers why major works of early 
Heian sculpture were housed in such a remote mountain setting. Employing a multifaceted approach 
that looks at MurMji’s art and architecture in socio-political context, she explores the establishment of the 
temple, its role in the religious life and power structure of the region, and the ways in which the temple 
reconfigured its early history to suit its later circumstances. Emerging from Fowler’s study are pervasive 
themes relating to worship and practice at MurMji that highlight plurality of practice (of different schools 
of Buddhism as well as Shinto); flexibility of practice and its impact on sculptural icons; the relationship 
of MurMji to other temple/shrine complexes; and the association of the temple with women’s worship.

The Art and Architecture of Japan

This book, an introduction to the history of art that features excellent scholarship, takes a global 
approach with an emphasis on the Western tradition in art. It reflects new interests and issues, 
expanding the topic to include women and minorities, and showing media and techniques other than 
painting, sculpture, and architecture. Written in clear, standard English without art historical or aesthetic 
jargon,Art: A Brief Historyis visually appealing as well as intellectually stimulating.This comprehensive 



survey of world art is based on the most recent scholarship, and includes coverage of arts inspired by 
all the major religions, the contribution of women and minorities, and contains discussions of all the 
arts, including ceramics, glass, metal, enamel, and the fiber arts.This book serves as an introduction 
to the history of art and a ready reference for people working in the arts, including museum docents, 
and art gallery employees, owners, and managers.

Allegories of Time and Space

Over two decades this art historical tour de force has consistently proved the classic introduction to 
humanity's artistic heritage. From our paleolithic past to our digitised present, every continent and 
culture is covered in an articulate and well-balanced discussion. In this Seventh Edition, the text has 
been revised to embrace developments in archaeology and art historical research, while the renowned 
contemporary art historian Michael Archer has greatly expanded the discussion of the past twenty 
years, providing a new perspective on the latest developments. The insight, elegance and fluency that 
the authors bring to their text are complemented by 1458 superb illustrations, half of which are now in 
colour. These images, together with the numerous maps and architectural plans, have been chosen to 
represent the most significant chronological, regional and individual styles of artistic expression.

Power of Bonding and Non-Western Emerging Great Powers Engagement

Can an imperial city survive, let alone thrive, without an emperor? Alice Y. Tseng answers this 
intriguing question in Modern Kyoto, a comprehensive study of the architectural and urban projects 
carried out in the old capital following Emperor Meiji’s move to Tokyo in 1868. Tseng contends that 
Kyoto—from the time of the relocation to the height of the Asia-Pacific War—remained critical to Japan’s 
emperor-centered national agenda as politicians, planners, historians, and architects mobilized the 
city’s historical connection to the imperial house to develop new public architecture, infrastructure, and 
urban spaces. Royal births, weddings, enthronements, and funerals throughout the period served as 
catalysts for fashioning a monumental modern city fit for hosting commemorative events for an eager 
domestic and international audience. Using a wide range of visual material (including architectural 
plans, postcards, commercial maps, and guidebooks), Tseng traces the development of four core areas 
of Kyoto: the palaces in the center, the Okazaki Park area in the east, the Kyoto Station area in the 
south, and the Kitayama district in the north. She offers an unprecedented framework that correlates 
nation building, civic boosterism, and emperor reverence to explore a diverse body of built works. 
Interlinking microhistories of the Imperial Garden, Heian Shrine, Lake Biwa Canal, the prefectural 
library, zoological and botanical gardens, main railway station, and municipal art museum, among 
others, her work asserts Kyoto’s vital position as a multifaceted center of culture and patriotism in 
the expanding Japanese empire. Richly illustrated with many never-before-published photographs and 
archival sources, Modern Kyoto challenges readers to look beyond Tokyo for signposts of Japan’s 
urban modernity and opens up the study of modern emperors to incorporate fully built environments 
and spatial practices dedicated in their name.

Macao's Church of Saint Paul

Project Japan is the product of a long journey by author Graham Cooper. A sustained rolling programme 
relating to contemporary art and architecture in Japan, this project involved over a decade of commit-
ment, more than a dozen research and documentation

Japan

Intended to inspire the devout and provide a focus for religious practice, Buddhist artworks stand 
at the center of a great religious tradition that swept across Asia during the first millennia. How to 
Read Buddhist Art assembles fifty-four masterpieces from The Met collection to explore how images 
of the Buddha crossed linguistic and cultural barriers, and how they took on different (yet remarkably 
consistent) characteristics in India, Pakistan, Afghanistan, the Himalayas, China, Korea, Japan, Sri 
Lanka, Thailand, Cambodia, and Indonesia. Works highlighted in this rich, concise overview include 
reliquaries, images of the Buddha that attempt to capture his transcendence, diverse bodhisattvas who 
protect and help the devout on their personal path, and representations of important teachers. The 
book offers the essential iconographic frameworks needed to understand Buddhist art and practice, 
helping the reader to appreciate how artists gave form to subtle aspects of the teachings, especially in 
the sublime expression of the Buddha himself.



Muroji

Magnificent art and architecture created for the emperor with the financial support of powerful warlords 
at the beginning of Japan’s early modern era (1580s-1680s) testify to the continued cultural and 
ideological significance of the imperial family. Works created in this context are discussed in this 
groundbreaking study, with over 100 illustrations in color.

Art

The complex and coherent development of Japanese art during thecourse of the nineteenth cen-
tury was inadvertently disrupted by apolitical event: the Meiji Restoration of 1868. Scholars of both 
thepreceding Edo (1615-1868) and the succeeding Meiji (1868-1912) erashave shunned the decades 
bordering this arbitrary divide, thus creatingan art-historical void that the former view as a period 
of waningtechnical and creative inventiveness and the latter as one threatenedby Meiji reforms 
and indiscriminate westernization and modernization.Challenging Past and Present, to the contrary, 
demonstrates that theperiod 1840-1890, as seen progressively rather than retrospectively, experienced 
a dramatic transformation in the visual arts, which in turnmade possible the creative achievements of 
the twentieth century

A World History of Art

The first survey of the many redesigned and imitation historical landmarks and objects that dot the 
globe "John Darlington shows . . . it is not just written history that is malleable; it is also history on 
the ground, heritage in brick and stone, wood and metal."--Simon Jenkins, Times Literary Supplement 
What happens when the past--or, more specifically, a piece of cultural heritage--is fabricated? From 
50 replica Eiffel Towers located around the world to Saddam Hussein's reconstructions of ancient 
cities, examples of forged heritage are widespread. Some are easy to dismiss as blatant frauds 
(the Piltdown Man), while others adhere to honest copying or respectful homage (the Parthenon in 
Nashville, Tennessee). This compelling book examines copies of historic buildings, faux archaeological 
sites, and other false artifacts, using them to explore the ethics and consequences of reconstructing the 
past; it also tackles the issues involved with faithful, "above-board" re-creations of ancient landmarks. 
John Darlington probes questions of historical authenticity, seeking the lessons that lurk when history is 
twisted to tell an untrue story. Amplified by stunning images, the narrative underscores how the issue of 
duplicating heritage is both intriguing and incredibly complex, especially in the twenty-first century--as 
communication and technology flourish, so too do our opportunities to be deceived.

Katsura; Tradition and Creation in Japanese Architecture

This historic book may have numerous typos and missing text. Purchasers can usually download a free 
scanned copy of the original book (without typos) from the publisher. Not indexed. Not illustrated. 1906 
edition. Excerpt: ... CHAPTER X THE FUTURE OF JAPANESE ART WITH the close of the nineteenth 
century art as a vital thing, a racial attribute, came to its end in Japan. For thirteen hundred years it had 
been an essential part of a varied but unbroken civilization. All true art, all art, that is, which is more than 
sporadic and episodical, is a component part of the culture of a race. It cannot be created, it is doubtful 
even if it may be fostered, consciously at any rate. It is a sign of wholesome life, of the acceptance of 
high ideals, and of an honest effort, whether successful or not, at putting them into practise. It has never 
existed without religion of some sort as its supreme impulse and its ultimate goal. The art of Japan, like 
the art of Hellenism and of Medieval Christianity, was the natural and inevitable expression of this plexus 
of conditions and tendencies. It was onq of the first fruits of the Buddhist mission of the sixth century, and 
as that mission within two hundlrecT years fixed a permanent type of lofty civilization in Japan, so did art 
follow step by step. For another thousand years this civilization continued through-many vicissitudes, 
th'ough never lapsing into, or even tending towards, barbarism. The art history was identical, the modes 
of its manifestation were various: now architecture, now painting, then literature, sculpture, the drama, 
or again the industrial arts. Note, however, that nothing intrinsically bad was ever done, all was good, 
better, or best. The religious inspiration of Buddhism and the overmastering loyalty of Shinto fixed a 
type of character, chivalrous, honourable, self-sacrificing, that has persisted without visible weakening 
or failure until this day. The same impulses, or the racial character they created, ...

Modern Kyoto

Project Japan
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