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and contributions to the art form.
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Dhananjayan on Indian Classical Dance

Articles on classical Indic dance forms.

A Dancer on Dance

Articles on classical Indic dance forms.

The Sterling Book of INDIAN CLASSICAL DANCE

India’s rich cultural legacy has been founded on the abiding faith of the Indians in the divine power, 
whose worship had found expression through dance. ‘Bhakti’ or devotion was the underlying essence of 
the various dance forms that developed in India. Indian Classical Dances is a unique presentation of the 
eight classical dance styles – Bharatanatyam, Kathak, Kathakali, Kuchipudi, Manipuri, Mohiniyattam, 
Odissi and Sattriya, through a concise portrayal of the background of each dance form, the salient 
features, format of presentation, music and costume. The simplistic approach of the narration coupled 
with the unique collection of photographs, will enable the lay reader to visualise, comprehend and 
appreciate the diverse dance forms of India.

INDIAN CLASSICAL DANCE

India is a pioneer in Performing arts. This books deals with five classical dance forms of india in detai, 
viz., Bharatanatyam,Kathakali,orissi,manipuri and Kathak.

Born to Dance

Harriet Ronken Lynton Has Known Mrinalini Sarabhai And Her Family For Close To Forty Years. This 
Knowledge Of, And Friendship With Mrinalini Has Enabled Lynton To Have A Close Understanding 
Of The Dancer And The Various Forms Of Classical Indian Dance She Had Used In Her Many 
Performances. Since 1949, Mrinalini Has Danced In Forty Countries, Making India Alive And Beautiful 
For Those People . She Is Also Known In India, Particularly In The North, For The Darpana Academy 
Of The Performing Arts Which She Established. She, Her Daughter Mallika, And The Darpana Troupe 
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Have Pioneered The Use Of Classical Techniques To Express Currently Relevant Social Themes And 
Thus Contributed To The Development Of The Country. This Remarkable And Many-Faceted Woman, 
Who Was Born To Dance, And Who Used Her Talents In Many Productive Ways, Is The Central Focus 
Of This Book.

Beyond Performing Art and Culture

Anthology of article chiefly on Indian classical dance.

The Sterling Book of Indian Classical Dances

India's rich cultural legacy has been founded on the abiding faith of the Indians in the divine power, 
whose worship had found expression through dance. 'Bhakti' or devotion was the underlying essence of 
the various dance forms that developed in India. Indian Classical Dances is a unique presentation of the 
eight classical dance styles -- Bharatanatyam, Kathak, Kathakali, Kuchipudi, Manipuri, Mohiniyattam, 
Odissi and Sattriya, through a concise portrayal of the background of each dance form, the salient 
features, format of presentation, music and costume. The simplistic approach of the narration coupled 
with the unique collection of photographs, will enable the lay reader to visualise, comprehend and 
appreciate the diverse dance forms of India.

Indian Classical Dance

India is the perhaps the only country with eight recognized classical dance forms and these have 
captured the imagination of people all over the world. This book provides abundant information 
combined with a study of the magnificence of techniques, presentations, incorporating details on 
costume and music in each of the eight classical forms.

Kathak, Indian Classical Dance Art

Kathak, the Indian classical dance form prevalent in the North, has a long past. Nurtured in the holy 
precincts of the Hindu temples, Kathak dance has over the centuries, attained refinement and enriched 
itself with various hues and embellishments. The art of story-telling which found expression in various 
forms like the Akhyana by the Manabhattas of Gujarat, the Pandavani by the artistes telling stories in 
Madhya Pradesh, the Harikathas and Kalakshepams of the South, the Kirtanas of the West, the art 
of Wari-liba, story-telling of the North-East, specially of Manipur, reflects the rich heritage Kathak has 
inherited over the years. In forms such as Baithakachi Lavani and the bhava to the Ghazals the range 
is both varied and vast. Though essentially seen in its solo form, Kathak in its Natya aspects shares 
a large corpus of the Rasalilas of Brindavan. Its journey from the Hindu temples to the courts of the 
Mughals is quite fascinating and the various elements it has imbibed over the different periods in history 
have given Kathak an equisite character. The Persian influence, the patronage of the Muslim kings, 
the flowering of the two main gharanas (schools), the Jaipur and the Lucknow, and the contribution 
of the Maharaj Brothers, the famous descendants of Kalka-Bindadin, viz.; Acchan Maharaj, Shambhu 
Maharaj, Lacchu Maharaj and Birju Maharaj, the great gurus of Jaipur like Jailalji and Sunder Prasadji 
portray Kathak as it has developed in recent times. Whereas the Choreographic attempts by Madame 
Menaka and later on by Birju Maharaj and Kumudini Lakhia provide a perspective for viewing Kathak 
in its many-faceted forms. The footwork, the nritta pieces like tode, tukde, parans, the improvisational 
aspects and the simple graceful gats and gat-nikas, the illusion of miniature paintings coming to life and 
many other aspects are vividly captured in this most comprehensive and thoroughl;y researched book 
on Kathak. It has an attractive section on the contemporary practitioners ranging from Birju Maharaj, 
Sitara Devi, Damayanti Joshi, Kumudini Lakhia, Rohini Bhate, Roshan Kumari, Gopi Krishna, Durgalal 
to the young exponents who carry forward the tradition in the present times. Lavishly illustrated with 
colour and black and white photographs and designed by Dolly Sahiar the many-splendoured beauty 
of Kathak is captured in this volume, which should appeal to the cognoscenti and lay readers alike.

Traditions of Indian Classical Dance

The Dances Of India Are Among The Oldest Dance Genres Still Widely Practiced Today. In Recent 
Years They Have Become Increasingly Known And Appreciated All Over The World. This Book Details 
The History Of The Several Styles Of Indian Dance And Gives An Account Of The Cultural, Religious, 
Social And Political Factors Which Influenced Their Growth And Development. There Are Fascinating 
Side-Lights On The Etiquette And Mores Of Indian Society. Many Of The Myths And Legends Which 



Form The Subject Matter Of The Dances Are Recounted And Theories Suggested To Explain Their 
Inspiration And Sources.This Is A Comprehensive Survey For Readers Who Want To Relate The 
Classical Dances To The Broader Background Of Indian Culture. For Students, Indian And Non- Indian, 
It Provides Valuable Historic And Technical Information; And For Dance Lovers It Serves As A Guide 
Telling Them What To Look For In A Performance. There Is, In Addition, An Overview Of India'S Many 
Folk Dances. The Glossary Of Terms Germane To The Different Styles Is A Useful Adjunct As Is The 
Bibliography.In The Latter Part Of This Book The Achievements Of Leading Delhi-Based Dancers Are 
Recorded And, At The Same Time, New Talent Is Readily Recognized.Written By An Acknowledged 
Authority, India'S Dances Is, Quite Simply, A Defmitive Volume On Some Of This Country'S Most. 
Enduring Contributions To World Culture.

India's Dances

Information About Various Dances Of India With Colourful Pictures

Let's Know Dances of India

Indian Classical Dance and the Making of Postcolonial National Identities explores what happens when 
a national-cultural production is reproduced outside the immediate social, political and cultural context 
of its origin. Whereas most previous studies have analysed Indian classical dance in the context of 
Indian history and culture, this volume situates this dance practice in the longstanding trasnational 
linkages between India and the UK. What is the relation between the contemporary performance of 
Indian classical dance and the constitution of national, diasporic and multicultural identity? Where and 
how does Indian dance derive its productive power in the postcolonial moment? How do diasporic and 
nationalist representations of Indian culture intersect with depictions of British culture and politics? It 
is argued that classical Indian dance has become a key aspect of not only postcolonial South Asian 
diasporic identities, but also of British multicultural and transnational identity. Based on an extensive 
ethnographic study of performances of Indian classical dance in the UK, this book will be of interest 
to scholars of anthropology, sociology, South Asian studies, Postcolonial, Transnational and Cultural 
studies, and Theatre and Performance studies.

Indian Classical Dance and the Making of Postcolonial National Identities

About the book: In India there are several dance forms in vogue and among them seven dance forms 
Bharatnatyam, Kathak, Kathakali, Kuchipudi, Manipuri, Mohiniyattam, and Odissi which are recognize 
by the majority of scholars and art lovers as classical dance forms. Each of these seven classical dances 
has a tradition of several thousand years. These seven dance forms have established themselves as 
classical dance on the basis of historical background, purity, technical complexities, and maturity. Each 
of the classical style come from a specific region of India and is governed by certain rules. These rules 
are applied either consciously or instinctively and are governed by Bharat Muni’s “Natyashastra.” These 
dances are performed adopting specific music.

The Glimpse of Indian Classical Dance

Covering eight classical dance forms of India Bharatanatyam, Kathak, Kuchipudi, Kathakali, Manipuri, 
Mohiniattam, Odissi and Sattriya Leela Venkataraman seamlessly weaves together a historical per-
spective with the contemporary scenario. Stripped of their association with the temple and the court, 
classical dance traditions in India went through a series of unprecedented change in the period marking 
the last few years of British rule and thereafter. From becoming part of the nationalist struggle when 
India was trying to rediscover its lost identity, to sharing the international stage today with dance forms 
from all over the world, the last sixty-six years have seen many changes in perspective and presentation 
of Indian Classical Dance some intentional, others involuntary. While looking at these years closely and 
their impact on dance forms, one realises that this is a phase in an ongoing process, with each new 
generation of dancers and musicians adding to an already rich tapestry of tradition."

Dance and Devotion

A sweeping look at the magnificene of Indian culture through its varied dance forms, Indian Classical 
Dance: Tradition in Transition is a tour de force study of the forms, characteristics, challenges and 
change in traditional dance. Briliant photographs taken by Avinash Pasricha, undoubtedly the master 
of Indian dance photography, make the book as vibrant as the dances it presents.

Indian Classical Dance



'[This book] deserves to be read, not merely because it is about extraordinary women set against 
the changing historical backdrop of Indian classical dance, but primarily because it is a story well 
told.'--The Hindu A riveting chronicle about three generations of women who profoundly impacted 
the revitalization of classical dance--especially Bharatanatyam and Odissi--in India and abroad. This 
intimate memoir begins with Esther Luella, who in the Orientalist frenzy of 1920s America became 
increasingly immersed in Indian dance and changed her name to "Ragini Devi\

Indian Classical Dance

Contributed articles presented as a collaborative series initiated by World Dance Alliance, Asia Pacific 
Center with Jawaharlal Nehru University, School of Arts and Aesthetics.

Indian Classical Dancing

Introduction Part I: Caste, Community and performance A ritual performance of Kerala, Vayala Vasude-
van Pillai The Patuas of Bengal, Makbul Islam Bards and goddesses: The Pombalas in Tirupati, Anand 
Akundy Explorations in the art forms of the Cindu madigas in Andhra, Y A Sudhakar Reddy and R R 
Harischandra Caste identity and performance in a fisher-village of Assam, Kishore Bhattacharjee Part 
II: Performance Beyond Caste Telugu pady natakam in Andhra: Performance dynamics, P Subbachary 
Modernising tradition: The yaksagana in Karnataka, Guru Rao Bapat Kalarippayatt as aesthetics and 
the politics of invisibility in Kerala, P K Sasidharan India People’s Theatre Association in colonial 
Andhra, V Ramakrishna Gaddar and the politics and pain of singing, D Venkat Rao Reviving moghal 
tamsa in Orissa, Sachi Mohanty Part III: Classical Dance and its Successors New directions in Indian 
dance, Sunil Kothari Transpositions in kuchipudi dance, Aruna Bhikshu The impact of commercializa-
tion in dance, K Subadra Murthy Art addressing social problems, Ananda Shankar Jayant

Z�stric Tradition in Indian Classical Dances

This volume presents a multidisciplinary perspective on dance scholarship and practice as they have 
evolved in India and its diaspora, outlining how dance histories have been written and re-written, how 
aesthetic and pedagogical conventions have changed and are changing, and how politico-economic 
shifts have shaped Indian dance and its negotiation with modernity.. Written by eminent and emergent 
scholars and practitioners of Indian dance, the articles make dance a foundational socio-cultural and 
aesthetic phenomena that reflects and impacts upon various cultural intercourses -- from art and 
architecture to popular culture, and social justice issues. They also highlight the interplay of various 
frameworks: global, national, and local/indigenous for studying these diverse performance contexts, 
using dance as a critical lens to analyse current debates on nationalism, transnationalism, gender 
and sexuality, and postcolonial politics. At the performace level, some articles question the accepted 
divisions of Indian dance (‘classical’, ‘folk’, and ‘popular’) and critique the dominant values associated 
with classical dance forms. Finally, the book brings together both experiential and objective dimensions 
of bodily knowledge through dance.

Classical Dances and Costumes of India

The essay in this book endeavour to capture the multifaceted cultural and aesthetic legacy of Rukmini 
Devi preserved both in India and international scholars, including dance cirtics, dance administrators, 
dancers, dance teachers, bueraucrats, and alumni of the world-renowned lalakshetra arts institution 
that Rukmini Devi founded in 1936. The essaysalso discuss Rukmini Devi`s aesthetic vision in relation 
to history,to tradition, her creation of ensemble dance-drama productions, and contemporary dance in 
the United Kingdom.

Indian Classical Dance

This Book is a complete guide of basic and essential elements of Indian classical dance Kathak.

Dancing in the Family

This book deals with various aspects of performance in India; especially that related to dance and 
dance-drama. Rather than being a description of the various dance forms of India, it attempts to 
discuss the social equations and cultural ideas that a performance attempts to portray. In this sense, a 
performance is a narrative. At the same time, performances also deal with well-known narratives from 
the religious traditions of India, often redefining and recounting them in the process of performance. A 



study of these aspects is important to understand the kind of equations that define these discourses 
on the performance narratives. Chapter I shows the different forms of dances that are described in 
the iconographic canons and also the famous dance treatise the Natyashastra, correlating them with 
the sculptures of dance available in the temples. Here, the temples of south India datable to 6th- 
13th centuries have been studied for this purpose. Attempt is made to study the gender equations 
that are expounded through these dance images and texts, as also the correlation between the 
audience and the performance and how these ideas are intertwined with the religious images. Chapter 
II deals with four Sanskrit burlesque plays written in the ancient period, which reverse social equations 
and classical dramatic representations through the genre of satire. Almost every elite-class person, 
generally idealized in the classical Sanskrit plays, is lampooned here. Issues of audience perception 
and the reception of this kind of reversed images of the ideal figures of the society are discussed 
in this chapter. Chapter III deals with the aesthetics of eroticism that form the basis of many Indian 
classical dances, how they are intertwined with the notion of devotionalism in Hinduism and how they 
are negotiated in the Indian classical dances in our contemporary period. A case study is done here of 
Odissi, the classical dance from the eastern state of Orissa, which draws extensively from the temple 
sculptures of dance. Chapter IV shows that sacred narrative in India is not always a means of glorifying 
the divine. Rather, sometimes it is also used to satirize the established notions of religiosity and of 
divinity. This forms the basis of this very interesting semi-classical dance-drama form called Ottan 
Thullal from the southern state of Kerala. Kathakali, the classical dance-drama and Mohiniattam, the 
classical dance from Kerala have dominated the scene so much that this form of dance-drama has 
been overshadowed and it is little known to the world outside Kerala, even in India. There is not much 
scholarship on Ottan Thullal. This chapter deals with this form and the manner in which it uses the 
idiom of satire to narrate the religious legends. Chapter V is a study of the Mithila narratives from the 
eastern region of Mithila in Bihar to understand the ways in which gender equations in the Mithila 
society influence the making of these narratives. There is a discussion of the nature of “folk narratives” 
in this chapter. Chapter VI takes some folk forms of performance and visual narratives from different 
states of India to show how social equations such as power hierarchy, gender and caste dimensions 
are negotiated. All these use the traditional religious space to work out these equations. Chapter VII on 
one hand is a comparative study of two Hindi films made in 1960s, based on the lives of two women 
dancers from ancient India. One of them is a historical figure and the other is a figure. On the other 
hand, this is an attempt o show how the narratives of these women dancers are remodeled in literary 
as well as the cinematic medium, every time these narratives are retold. Effort is made to show how 
the cultural memory of the ancient history of India that the modern narrators of these stories have 
been received as a process of acculturation, which influences this recasting of narratives in literature 
as well as in film. It is also shown that this process of narration through cultural memory is not a new 
phenomenon, since it occurred even in the ancient period when narrative was being remodeled to 
present in a new form before the audience.

Traversing Tradition

Study of a classical dance form of Kerala.

Performers and Their Arts

All The Major Dance Styles Of The Indian Subcontinent Share A Common Root System Of Ethical And 
Aesthetic Values. Hence No Single Style Can Claim To Be Purer Or Older Than Any Other. Kathak- The 
Style That Grew, Took Shape And Flourished In The Northern Regions Of The Subcontinent-Has Been 
Misunderstood And Misinterpreted On Account Of Ignorance And Prejudice From Various Quarters. 
This Book Sets Out, Therefore, To Rectify Incorrect Perceptions By Presenting Historical Facts And 
Placing Kathak Dance In Its Proper Cultural Context. The Background Of The Dance Is Explained In 
Detail; The Religious, Social And Political Influences Over The Centuries Are Recounted; Myth, Theory 
And Reality Are Expounded Upon; Current Trends Are Described And Future Possibilities Examine; 
And, Not Least, The Sheer Beauty Of Kathak Is Exposed To Both The Eye And The Intellect. This Book 
Provides Not Only Information On Technique And Training But Also Tells The Dance Lover What To 
Look For In A Typical Kathak Performance. It Will, Indeed, Assist The Reader Better To Appreciate 
And Understand A Great Dance Style. The Names And Addresses Of Recognised Dance Schools And 
Teachers, Both In India And Abroad, Will Prove Useful, As Will The Glossary And Bibliography. India S 
Kathak Dance: Past, Present, Future Is Essential Reading For All Those Who Wish To Be Acquainted 
With India S Immense Cultural And Artistic Achievements.



Exquisiteness of Indian Classical Dance

Odissi, Indian Classical Dance Art
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