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The South Korean film renaissance has given rise to local hitmakers who have masterfully become
global provocateurs, reshaping international cinema. This dynamic period in Korean cinema, charac-
terized by innovative storytelling and bold themes, is a significant subject of study, often explored in
academic contexts such as Wesleyan Film programs, highlighting its profound impact on the world
stage.
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The South Korean Film Renaissance

For the past decade, the Korean film industry has enjoyed a renaissance. With innovative storytelling
and visceral effects, Korean films not only have been commercially viable in the domestic and regional
markets but also have appealed to cinephiles everywhere on the international festival circuit. This book
provides both an industrial and an aesthetic account of how the Korean film industry managed to turn an
economic crisis—triggered in part by globalizing processes in the world film industry—into a fiscal and
cultural boom. Jinhee Choi examines the ways in which Korean film production companies, backed by
affluent corporations and venture capitalists, concocted a variety of winning production trends. Through
close analyses of key films, Choi demonstrates how contemporary Korean cinema portrays issues
immediate to its own Korean audiences while incorporating the transnational aesthetics of Hollywood
and other national cinemas such as Hong Kong and Japan. Appendices include data on box office
rankings, numbers of films produced and released, market shares, and film festival showings.

A Look Inside South Korean Cinema

Hollywood films may dominate the world’s box offices today, but in Korea it's the homegrown product
that has been capturing the public’s attention. Korean films industry today and look inside of direc-
tors and stars. Korean film directors were getting major press at the world’s different film festivals.
Exports were booming, and the films that reached overseas audiences found a warm reception there
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Internationally: Co-Productions Acclaimed Directors K-Movie Stars Chapter Three How Korean Film
Got Here The Early Years (1920-1939) Golden Age: The 1960s and the ‘Literary Film’ Out of the
Quicksand (1970-1989) Renaissance: 'Planned Movies' and Government Support (1990 to today)
Chapter Four Film Festivals Busan International Film Festival Jeonju International Film Festival Puchon
International Fantastic Film Festival International Women'’s Film Festival in Seoul Jecheon International
Music & Film Festival Other Festivals Chapter Five Ten Korean Films with Overseas Followings
Appendix Further Reading Award-winning Korean Films at Overseas Festivals Park Chan-wook,Hong
Sang-so0,Kim Ki-duk,Lee Chang-dong,Bong Joon-ho,Kim Jee-woon, Im Sang-soo, Byun Young-joo,
Choi Dong-hoon, Na Hong-jin, Yang lk-june, Yun Seong-hyeon, Yeon Sang-ho, Song Kang-ho, Jeon
Do-youn, Sul Kyoung-gu, Lee Byung-hun, Jun Ji-hyun, Busan International Film Festival (BIFF),

The Housemaid, The Coachman, Heavenly Homecoming to Stars, The Surrogate Woman, Why Has
Bodhi-Dharma Left for the East?, My Sassy Girl , Oldboy, Spring, Summer, Autumn, Winter. . . and
Spring, The Host, Poetry

Rediscovering Korean Cinema

South Korean cinema is a striking example of non-Western contemporary cinematic success. Thanks
to the increasing numbers of moviegoers and domestic films produced, South Korea has become one
of the world’s major film markets. In 2001, the South Korean film industry became the first in recent
history to reclaim its domestic market from Hollywood and continues to maintain around a 50 percent
market share today. High-quality South Korean films are increasingly entering global film markets and
connecting with international audiences in commercial cinemas and art theatres, and at major inter-
national film festivals. Despite this growing recognition of the films themselves, Korean cinema’s rich
heritage has not heretofore received significant scholarly attention in English-language publications.
This groundbreaking collection of thirty-five essays by a wide range of academic specialists situates
current scholarship on Korean cinema within the ongoing theoretical debates in contemporary global
film studies. Chapters explore key films of Korean cinema, from Sweet Dream, Madame Freedom,
The Housemaid, and The March of Fools to Oldboy, The Host, and Train to Busan, as well as major
directors such as Shin Sang-ok, Kim Ki-young, Im Kwon-taek, Bong Joon-ho, Hong Sang-soo, Park
Chan-wook, and Lee Chang-dong. While the chapters provide in-depth analyses of particular films,
together they cohere into a detailed and multidimensional presentation of Korean cinema’s cumulative
history and broader significance. With its historical and critical scope, abundance of new research, and
detailed discussion of important individual films, Rediscovering Korean Cinema is at once an accessible
classroom text and a deeply informative compendium for scholars of Korean and East Asian studies,
cinema and media studies, and communications. It will also be an essential resource for film industry
professionals and anyone interested in international cinema.

A Companion to the Horror Film

This cutting-edge collection features original essays by eminent scholars on one of cinema's most
dynamic and enduringly popular genres, covering everything from the history of horror movies to the
latest critical approaches. Contributors include many of the finest academics working in the field, as
well as exciting younger scholars Varied and comprehensive coverage, from the history of horror to
broader issues of censorship, gender, and sexuality Covers both English-language and non-English
horror film traditions Key topics include horror film aesthetics, theoretical approaches, distribution, art
house cinema, ethnographic surrealism, and horror's relation to documentary film practice A thorough
treatment of this dynamic film genre suited to scholars and enthusiasts alike

The Korean Wave

The rise in popularity of South Korean entertainment and culture began and is promoted as an
official policy of the Korean government to revive the country's economy. This study examines cultural
production and consumption, glocalization, the West versus. Asia, global race consciousness, and
changing views of masculinity and femininity.

Renegotiating Film Genres in East Asian Cinemas and Beyond

This book brings together nine original chapters to examine genre agency in East Asian cinema within
the transnational context. It addresses several urgent and pertinent issues such as the distribution and
exhibition practices of East Asian genre films, intra-regional creative flow of screen culture, and genre’s
creative response to censorship. The volume expands the scholarly discussion of the rich heritage and



fast-changing landscape of flmmaking in East Asian cinemas. Confronting the complex interaction
between genres, filmic narrative and aesthetics, film history and politics, and cross-cultural translation,
this book not only reevaluates genre’s role in film production, distribution, and consumption, but also
tackles several under-explored areas in film studies and transnational cinema, such as the history of
East Asian commercial cinema, the East Asian film industry, and cross-media and cross-market film
dissemination.

New Korean Cinema

New Korean Cinema charts the dramatic transformation of South Korea's film industry from the
democratization movement of the late 1980s to the 2000s new generation of directors. The author
considers such issues as government censorship, the market's embrace of Hollywood films, and the
social changes which led to the diversification and surprising commercial strength of contemporary
Korean films. Directors such as Hong Sang-soo, Kim Ki-duk, Park Chan-wook, and Bong Joon-ho
are studied within their historical context together with a range of films including Sopyonje (1993),
Peppermint Candy (1999), Oldboy (2003), and The Host (2006).

The Changing Face of Korean Cinema

The rapid development of Korean cinema during the decades of the 1960s and 2000s reveals a
dynamic cinematic history which runs parallel to the nation’s political, social, economic and cultural
transformation during these formative periods. This book examines the ways in which South Korean
cinema has undergone a transformation from an antiquated local industry in the 1960s into a thriving
international cinema in the 21st century. It investigates the circumstances that allowed these two eras
to emerge as creative watersheds, and demonstrates the forces behind Korea’s positioning of itself as
an important contributor to regional and global culture, and especially its interplay with Japan, Greater
China, and the United States. Beginning with an explanation of the understudied operations of the film
industry during its 1960s take-off, it then offers insight into the challenges that producers, directors,
and policy makers faced in the 1970s and 1980s during the most volatile part of Park Chung-hee’s
authoritarian rule and the subsequent Chun Doo-hwan military government. It moves on to explore the
film industry’s professionalization in the 1990s and subsequent international expansion in the 2000s.
In doing so, it explores the nexus and tensions between film policy, producing, directing, genre, and the
internationalization of Korean cinema over half a century. By highlighting the recent transnational turn
in national cinemas, this book underscores the impact of developments pioneered by Korean cinema
on the transformation of ‘Planet Hallyuwood'. It will be of particular interest to students and scholars of
Korean Studies and Film Studies.

K-MOVIE

Even though Hollywood films still dominate the world’s box offices, Korean films are just as popular as
their Hollywood counterparts in domestic theaters. In 2014 alone, Korean movies drew a combined
total of 107.7 million viewers at box offices nationwide, accounting for 50.1% of the total number of
movie viewers. Korean movies have accounted for more than 50% of the total film market share for
the past four years and have attracted more than 100 million moviegoers annually for the past three
years. In particular, the movie The Admiral: Roaring Currents (2014), which depicts Chapter 1 Korean
Films Today The Evolution of Commercial Films: Korean-style Blockbuster Films The Coexistence of
‘Diversity Films’ Foreign Perspectives on Korean Films Chapter 2 Korean Films in the World Overseas
Export of Hallyu and Korean Films Expansion of Exchanges through Joint Production with Foreign
Countries Increased Export of Film Technology Services Taking the Lead in the Development of the
Southeast Asian Film Industry Korean Directors Gaining Attention Worldwide K-Movie Stars Chapter
3 Major Film Festivals in Korea Busan International Film Festival Jeonju International Film Festival
Bucheon International Fantastic Film Festival International Women'’s Film Festival in Seoul Jecheon
International Music & Film Festival Other Festivals Chapter 4 Top 10 Korean Films Worldwide

A Companion to Film Comedy

A wide-ranging survey of the subject that celebrates the variety and complexity of film comedy from the
‘silent’ days to the present, this authoritative guide offers an international perspective on the popular
genre that explores all facets of its formative social, cultural and political context A wide-ranging
collection of 24 essays exploring film comedy from the silent era to the present International in scope,
the collection embraces not just American cinema, including Native American and African American,



but also comic films from Europe, the Middle East, and Korea Essays explore sub-genres, performers,
and cultural perspectives such as gender, politics, and history in addition to individual works Engages
with different strands of comedy including slapstick, romantic, satirical and ironic Features original
entries from a diverse group of multidisciplinary international contributors

Locating the Voice in Film

This book locates the voice in cinema in different national and transnational contexts, to explore how
the critical approaches to the voice as well as the practices of sound design, technologies and even
reception are often grounded in cultural specificity, to present readings which challenge traditional
theories of the voice in film.

The Intimacies of Conflict

Enables a reckoning with the legacy of the Forgotten War through literary and cinematic works of
cultural memory Though often considered “the forgotten war,” lost between the end of World War I
and the start of the Cold War, the Korean War was, as Daniel Y. Kim argues, a watershed event that
fundamentally reshaped both domestic conceptions of race and the interracial dimensions of the global
empire that the United States would go on to establish. He uncovers a trail of cultural artefacts that
speaks to the trauma experienced by civilians during the conflict but also evokes an expansive web of
complicity in the suffering that they endured. Taking up a range of American popular media from the
1950s, Kim offers a portrait of the Korean War as it looked to Americans while they were experiencing
it in real time. Kim expands this archive to read a robust host of fiction from US writers like Susan Choi,
Rolando Hinojosa, Toni Morrison, and Chang-rae Lee, and the Korean author Hwang Sok-yong. The
multiple and ongoing historical trajectories presented in these works testify to the resurgent afterlife
of this event in US cultural memory, and of its lasting impact on multiple racialized populations, both
within the US and in Korea. The Intimacies of Conflict offers a robust, multifaceted, and multidisciplinary
analysis of the pivotal—but often unacknowledged—consequences of the Korean War in both domestic
and transnational histories of race.

Campus Cinephilia in Neoliberal South Korea

Taking a transnational approach to the study of film culture, this book draws on ethnographic fieldwork
in a South Korean university film club to explore a cosmopolitan cinephile subculture that thrived in
an ironic unevenness between the highly nationalistic mood of commercial film culture and the intense
neoliberal milieu of the 2000s. As these time-poor students devoted themselves to the study of film that
is unlikely to help them in the job market, they experienced what a student described as ‘a different
kind of fun’, while they appreciated their voracious consumption of international art films as a very
private matter at a time of unprecedented boom in the domestic film industry. This unexpectedly vibrant
cosmopolitan subculture of student cinephiles in neoliberal South Korea makes the nation’s film culture
more complex and interesting than a simple nationalistic affair.

The Two Koreas and their Global Engagements

This book departs from existing studies by focusing on the impact of international influences on the
society, culture, and language of both North and South Korea. Since President Kim Young Sam’s
segyehwa drive of the mid-1990s, South Korea has become a model for successful globalization. In
contrast, North Korea is commonly considered one of the least internationally integrated countries.
This characterization fails to account for the reality of the two Koreas and their global engagements.
The opening essay situates the chapters by highlighting some significant contrasts and commonalities
between the experiences of North and South Korea’s history of engagement with the world beyond
the Peninsula. The chapters explore both the longer-term historical influence of Korea’s international
contacts as well as specific Korean cultural, linguistic, and social developments that have occurred
since the 1990s demise of the global Cold War and greater international integration.

Introducing Korean Popular Culture

This new textbook is a timely and interdisciplinary resource for students looking for an introduction to
Korean popular culture, exploring the multifaceted meaning of Korean popular culture at micro and
macro levels and the process of cultural production, representation, circulation and consumption in
a global context. Drawing on perspectives from the humanities and social sciences, including media



and communications, film studies, musicology, cultural studies, sociology, anthropology, history and
literature, this book provides a comprehensive and up-to-date overview of Korean popular culture and
its historical underpinnings, changing roles and dynamic meanings in the present moment of the digital
social media age. The book’s sections include: K-pop Music Popular Cinema Television Web Drama,
Webtoon and Animation Digital Games and Esports Lifestyle Media, Fashion and Food Nation Branding
An accessible, comprehensive and thought-provoking work, providing historical and contemporary
contexts, key issues and debates, this textbook will appeal to students of and providers of courses
on popular culture, media studies and Korean culture and society more broadly.

Women Make Horror

Winner of the the 2021 Best Edited Collection Award from BAFTSS Winner of the 2021 British Fantasy
Award in Best Non-Fiction Finalist for the 2020 Bram Stoker Award® for Superior Achievement in
Non-Fiction Runner-Up for Book of the Year in the 19th Annual Rondo Halton Classic Horror Awards
“But women were never out there making horror films, that's why they are not written about — you can’t
include what doesn't exist.” “Women are just not that interested in making horror films.” This is what
you get when you are a woman working in horror, whether as a writer, academic, festival programmer,
or filmmaker. These assumptions are based on decades of flawed scholarly, critical, and industrial
thinking about the genre. Women Make Horror sets right these misconceptions. Women have always
made horror. They have always been an audience for the genre, and today, as this book reveals,
women academics, critics, and filmmakers alike remain committed to a film genre that offers almost
unlimited opportunities for exploring and deconstructing social and cultural constructions of gender,
femininity, sexuality, and the body. Women Make Horror explores narrative and experimental cinema,;
short, anthology, and feature flmmaking; and offers case studies of North American, Latin American,
European, East Asian, and Australian filmmakers, films, and festivals. With this book we can transform
how we think about women filmmakers and genre.

Routledge Handbook of East Asian Popular Culture

Since the 1990s there has been a dramatic increase in cultural flows and connections between the
countries in the East Asian region. Nowhere is this more apparent than when looking at popular culture
where uneven but multilateral exchanges of Japanese, Korean, Taiwanese, Hong Kong and Chinese
products have led to the construction of an ‘East Asian Popular Culture’. This is both influenced by, and
in turn influences, the national cultures, and generates transnational co-production and reinvention. As
East Asian popular culture becomes a global force, it is increasingly important for us to understand the
characteristics of contemporary East Asian popular culture, and in particular its transnational nature.
In this handbook, the contributors theorize East Asian experiences and reconsider Western theories
on cultural globalization to provide a cutting-edge overview of this global phenomenon. The Routledge
Handbook of East Asian Popular Culture will be of great interest to students and scholars of a wide
range of disciplines, including: Cultural Studies, Media Studies, Communication Studies, Anthropology,
Sociology and Asian Studies in general.

Movie Minorities

Rights advocacy has become a prominent facet of South Korea's increasingly transnational motion
picture output, and today films about political prisoners, undocumented workers, and people with
disabilities attract mainstream attention. Movie Minorities offers the first English-language study of
Korean cinema’'s role in helping to galvanize activist social movements across these and other
identity-based categories.

A Companion to the Gangster Film

A companion to the study of the gangster film’s international appeal spanning the Americas, Europe,
and Asia A Companion to the Gangster Film presents a comprehensive overview of the newest
scholarship on the contemporary gangster film genre as a global phenomenon. While gangster films are
one of America’s most popular genres, gangster movies appear in every film industry across the world.
With contributions from an international panel of experts, A Companion to the Gangster Film explores
the popularity of gangster films across three major continents, the Americas, Europe, and Asia. The
authors acknowledge the gangster genre’s popularity and examine the reasons supporting its appeal to
twenty-first century audiences across the globe. The book examines common themes across all three
continents such as production histories and reception, gender race and sexuality, mafia mythologies,



and politics. In addition, the companion clearly shows that no national cinema develops in isolation and
that cinema is a truly global popular art form. This important guide to the gangster film genre: Reveals
how the gangster film engages in complex and contradictory themes Examines the changing face of
the gangster film in America Explores the ideas of gangsterism and migration in the Hispanic USA,
Latin America and the Caribbean Discusses the wide variety of gangster types to appear in European
cinema Contains a review of a wide-range of gangster films from the Americans, Europe, and Asia
Written for academics and students of film, A Companion to the Gangster Film offers a scholarly and
authoritative guide exploring the various aspects and international appeal of the gangster film genre.

Pop Empires

At the start of the twenty-first century challenges to the global hegemony of U.S. culture are more ap-
parent than ever. Two of the contenders vying for the hearts, minds, bandwidths, and pocketbooks of the
world’s consumers of culture (principally, popular culture) are India and South Korea. “Bollywood” and
“Hallyu” are increasingly competing with “Hollywood”—either replacing it or filling a void in places where
it never held sway. This critical multidisciplinary anthology places the mediascapes of India (the site of
Bollywood), South Korea (fountainhead of Hallyu, aka the Korean Wave), and the United States (the
site of Hollywood) in comparative dialogue to explore the transnational flows of technology, capital, and
labor. It asks what sorts of political and economic shifts have occurred to make India and South Korea
important alternative nodes of techno-cultural production, consumption, and contestation. By adopting
comparative perspectives and mobile methodologies and linking popular culture to the industries that
produce it as well as the industries it supports, Pop Empires connects films, music, television serials,
stardom, and fandom to nation-building, diasporic identity formation, and transnational capital and
labor. Additionally, via the juxtaposition of Bollywood and Hallyu, as not only synecdoches of national
affiliation but also discursive case studies, the contributors examine how popular culture intersects with
race, gender, and empire in relation to the global movement of peoples, goods, and ideas.

Mediating the South Korean Other

Multiculturalism in Korea formed in the context of its neoliberal, global aspirations, its postcolonial
legacy with Japan, and its subordinated neocolonial relationship with the United States. The Korean
ethnoscape and mediascape produce a complex understanding of difference that cannot be easily
reduced to racism or ethnocentrism. Indeed the Korean word, injongchabyeol, often translated as
racism, refers to discrimination based on any kind of “human category.” Explaining Korea'’s relationship
to difference and its practices of othering, including in media culture, requires new language and
nuance in English-language scholarship. This collection brings together leading and emerging scholars
of multiculturalism in Korean media culture to examine mediated constructions of the “other,” taking into
account the nation’s postcolonial and neocolonial relationships and its mediated construction of self.
“Anthrocategorism,” a more nuanced translation of injongchabyeol, is proffered as a new framework for
understanding difference in ways that are locally meaningful in a society and media system in which
racial or even ethnic differences are not the most salient. The collection points to the construction

of racial others that elevates, tolerates, and incorporates difference; the construction of valued and
devalued ethnic others; and the ambivalent construction of co-ethnic others as sympathetic victims or
marginalized threats.

Casting a Giant Shadow

Film came to the territory that eventually became Israel not long after the medium was born. Casting
a Giant Shadow is a collection of articles that embraces the notion of transnationalism to consider the
limits of what is "Israeli" within Israeli cinema. As the State of Israel developed, so did its film industries.
Moving beyond the early films of the Yishuv, which focused on the creation of national identity, the
industry and its transnational ties became more important as flmmakers and film stars migrated out and
foreign films, flmmakers, and actors came to Israel to take advantage of high-quality production values
and talent. This volume, edited by Rachel Harris and Dan Chyutin, uses the idea of transnationalism to
challenge the concept of a singular definition of Israeli cinema. Casting a Giant Shadow offers a new
understanding of how cinema has operated artistically and structurally in terms of funding, distribution,
and reception. The result is a thorough investigation of the complex structure of the transnational and
its impact on national specificity when considered on the global stage.

Korea 2012



Korea 2012: Politics, Economy and Society contains concise overview articles covering domestic
developments and the economy in both South and North Korea as well as inter-Korean relations and
foreign relations of the two Koreas in 2011. A detailed chronology complements these articles.

Empirical Multimodality Research

This volume advances the data-based study of multimodal artefacts and performances by showcasing
methods and results from the latest endeavors in empirical multimodal research, representing a vibrant
international and interdisciplinary research community. The collated chapters identify and seek to in-
spire novel, mixed-method approaches to investigate meaning-making mechanisms in current commu-
nicative artifacts, designs, and contexts; while attending to their immersive, aesthetic, and ideological
dimensions. Each contribution details innovative aspects of empirical multimodality research, offering
insights into challenges evolving from quantitative approaches, particular corpus work, results from
eye-tracking and psychological experiments, and analyses of dynamic interactive experiences. The
approaches and results presented foreground the inherent multidisciplinary nature and implications
of multimodality, renegotiating concepts across linguistics, media studies, (social) semiotics, game
studies, and design. With this, the volume will inform both current and future developments in theory,
methods, and transdisciplinary contexts and become a landmark reference for anyone interested in the
empirical study of multimodality.

Historical Dictionary of Science Fiction Cinema

In the years since Georges Méliés’s Le voyage dans la lune (A Trip to the Moon) was released in
1902, more than 1000 science fiction films have been made by filmmakers around the world. The
versatility of science fiction cinema has allowed it to expand into a variety of different markets, appealing
to age groups from small children to adults. The technical advances in filmmaking technology have
enabled a new sophistication in visual effects. This second edition of Historical Dictionary of Science
Fiction Cinema contains a chronology, an introduction, and an extensive bibliography. The dictionary
section has over 400 cross-referenced entries on important personalities, films, companies, techniques,
themes, and subgenres. This book is an excellent resource for students, researchers, and anyone
wanting to know more about science fiction cinema.

The Cambridge History of the Gothic: Volume 3, Gothic in the Twentieth and Twenty-First Centuries

The first volume to provide an interdisciplinary, comprehensive history of twentieth and twenty-first
century Gothic culture.

Unexpected Alliances

Since 1999, South Korean films have dominated roughly 40 to 60 percent of the Korean domestic
box-office, matching or even surpassing Hollywood films in popularity. Why is this, and how did it
come about? In Unexpected Alliances, Young-a Park seeks to answer these questions by exploring
the cultural and institutional roots of the Korean film industry's phenomenal success in the context of
Korea's political transition in the late 1990s and early 2000s. The book investigates the unprecedented
interplay between independent filmmakers, the state, and the mainstream film industry under the
post-authoritarian administrations of Kim Dae Jung (1998-2003) and Roh Moo Hyun (2003-2008),
and shows how these alliances were critical in the making of today's Korean film industry. During
South Korea's post-authoritarian reform era, independent filmmakers with activist backgrounds were
able to mobilize and transform themselves into important players in state cultural institutions and

in negotiations with the purveyors of capital. Instead of simply labeling the alliances "selling out" or
"co-optation,"” this book explores the new spaces, institutions, and conversations which emerged and
shows how independent filmmakers played a key role in national protests against trade liberalization,
actively contributing to the creation of the very idea of a "Korean national cinema" worthy of protection.
Independent filmmakers changed not only the film institutions and policies but the ways in which people
produce, consume, and think about film in South Korea.

The New Entrepreneurs

According to the sociologist C. Wright Mills in his 1951 book, White Collar: The American Middle
Classes, the “new entrepreneur” was a lone wolf able to succeed in post—World War Il corporate
America by elusively meandering through various institutions. During this time, anthology writers such



as Rod Serling, Reginald Rose, and Paddy Chayefsky achieved a level of creativity that has rarely
been equaled on television since. Yet despite their success, anthology writers still needed to evade the
constraints and censorship of 50s television in order to stay true to their creative powers and political
visions. Thus they worked as new entrepreneurs who adapted their more controversial scripts for the
Hollywood, Broadway, and book publishing industries. Even after the television networks cancelled
their prestigious anthology series at the end of the 50s, the most resilient writers were able to redefine
what it meant to be entrepreneurs by launching cutting-edge shows such as The Twilight Zone and
The Defenders that are still popular today. The New Entrepreneurs includes detailed textual analysis of
legendary, sometimes hard-to-find, television anthology scripts that have received only cursory glances
in television history until now. Ebook Edition Note: All images have been redacted.

Re-Imagining North Korea in International Politics

The global consensus in academic, specialist and public realms is that North Korea is a problem: its
nuclear ambitions pose a threat to international security, its levels of poverty indicate a humanitarian
crisis and its political repression signals a failed state. This book examines the cultural dimensions of
the international problem of North Korea through contemporary South Korean and Western popular
imagination’s engagement with North Korea. Building on works by feminist-postcolonial thinkers, in
particular Trinh Minh-ha, Rey Chow and Gayatri Spivak, it examines novels, films, photography and
memoirs for how they engage with issues of security, human rights, humanitarianism and political
agency from an intercultural perspective. By doing so the author challenges the key assumptions
that underpin the prevailing realist and liberal approaches to North Korea. This research attends not
only to alternative framings, narratives and images of North Korea but also to alternative modes of
knowing, loving and responding and will be of interest to students of critical international relations,
Korean studies, cultural studies and Asian studies.

The Korean Wave

korean wave,hallyu,Korean culture,Korean,south korea,Korean pop culture This book is the first in a
series of upcoming books to introduce modern Korean culture overseas. The term “Korean Wave”
(“Hallyu” in Korean) was coined by the Chinese press a little more than a decade ago to refer to the
popularity of Korean pop culture in China. The boom started with the export of Korean television dramas
(miniseries) to China in the late 1990s. Since then, South Korea has emerged as a new center for the
production of transnational pop culture, exporting a range of cultural products to neighboring Asian
countries. More recently, Korean pop culture has begun spreading from its comfort zone in Asia to
more global audiences in the Middle East, Africa, Europe, and the Americas. Birth of the Korean Wave
Birth of the Wave The Beginning of the Wave in Japan The Wave Goes Global K-Pop Joins the Wave
The neo-Korean Wave ‘Korean Invasion?’ The New Wave The Internet Connects the Wave Fast The
Fun of Copying Distance No Longer a Barrier for K-Dramas What's Korean Pop Culture Got? K-Pop:
‘Music of Fusion’ K-Dramas: ‘Healthy Power’ The Korean Wave in other Fields Korean Films Hallyu in
Literature epilogue Will It Continue?

Cinema Studies

Now in its sixth edition, this essential guide for students provides accessible definitions of a comprehen-
sive range of genres, movements, world cinemas, theories and production terms. This fully revised and
updated book includes new topical entries that explore areas such as film and the environmental crisis;
streaming and new audience consumption; diversity and intersectionality; questions related to race
and representation; the Black Lives Matter movement; and New Wave Cinemas of Eastern European
countries. Further new entries include accented/exilic cinema, border-cinema, the oppositional gaze,
sonic sound and Black westerns. Existing entries have been updated, including discussion of #MeToo,
and more contemporary film examples have been added throughout. This is a must-have guide for
any student starting out on this fascinating area of study and arguably the greatest art form of modern
times.

Rising Sun, Divided Land

Rising Sun and Divided Land provides a comprehensive, scholarly examination of the historical
background, films, and careers of selected Korean and Japanese film directors. It examines eight
directors: Fukasaku Kinji, Im Kwon-teak, Kawase Naomi, Miike Takashi, Lee Chang-dong, Kitano
Takeshi, Park Chan-wook, and Kim Ki-duk and considers their work as reflections of personal visions



and as films that engage with globalization, colonialism, nationalism, race, gender, history, and the
contemporary state of Japan and South Korea. Each chapter is followed by a short analysis of a
selected film, and the volume as a whole includes a cinematic overview of Japan and South Korea
and a list of suggestions for further reading and viewing.

Australian Screen in the 2000s

This book provides coverage of the diversity of Australian film and television production between 2000
and 2015. In this period, Australian film and television have been transformed by new international
engagements, the emergence of major new talents and a movement away with earlier films’ preoccu-
pation with what it means to be Australian. With original contributions from leading scholars in the field,
the collection contains chapters on particular genres (horror, blockbusters and comedy), Indigenous
Australian film and television, women'’s filmmaking, queer cinema, representations of history, Australian
characters in non-Australian films and films about Australians in Asia, as well as chapters on sound in
Australian cinema and the distribution of screen content. The book is both scholarly and accessible to
the general reader. It will be of particular relevance to students and scholars of Anglophone film and
television, as well as to anyone with an interest in Australian culture and creativity.

Hallyu 2.0

The first scholarly volume to investigate the impact of social media and other communication technolo-
gies on the global dissemination of the Korean Wave

French Blockbusters

The digitised spectacles conjured by a word like "blockbuster' may create a certain cognitive dissonance
with received ideas about French cinema - long celebrated as a model for philosophical, economic
and aesthetic resistance to globalised popular culture. While the Gallic "cultural exception' remains a
forceful current to this day, this book shows how the onslaught of Hollywood mega-franchises and new
media platforms since the 1980s has also provoked an overtly commercialised response from French
producers eager to redefine the stakes and scope of their own traditions. Cutting across a swath of
recent French-produced cinema, French Blockbusters offers the first book-length consideration of the
theoretical implications, historical impact and cultural consequences of recent popular films that are
rapidly changing what it means to make - or to see - a "French' film today. From English-language action
vehicles like Valerian and the City of a Thousand Planets (Besson, 2017) to revisionist historical films
like Of Gods and Men (Beauvois, 2011) and crowd-pleasing comedies like Intouchables (Toledano

& Nakache, 2011), the variously filiated "local blockbusters' from contemporary France brim with the
seeds of cultural contradiction, but also with the energy of a forceful counter-history

Seoul

Seoul is a colossus both in its physical presence and the demand it places on any intellectual effort to
understand it. How did it come to be? How can a city this immense work? Underlying its spectacle and
incongrulities is a city that might be described as ill at ease with its own past. The bitter rifts of Japanese
colonization persist, as does the troubled aftermath of the Korean War and its divisions; the economic
“Miracle on the Han” that followed is crosscut by memories of the violent dictatorship that drove it. In
Seoul, author Ross King interrogates this contested history and its physical remnants, tacking between
the city’s historiography and architecture, with attention to monuments, streets, and other urban spaces.
The book’s structuring device is the dichotomy of erasure and memory as necessary preconditions for
reinvention. King traces this phenomenon from the old dynasties to the Japanese regime and wartime
destruction; he then follows the equally destructive reinvention of Korea under dictatorship to the brilliant
city of the present with its extraordinary explosion of creativity and ideas—the post-1991 Hallyu, the
Korean Wave. The final chapter returns to questions of forgetting and memory, but now as “conditions
of possibility” for what would seem to underlie the present trajectory of this extraordinary city and
culture. Seoul can be read, King suggests, in the context of the hybrid ideas that have characterized
Korean cultural history. It may be their present eruption that accounts for the city of contradictions that
confronts the contemporary observer and that most extraordinary of Korean phenomena: the rise of
an alternative, virtual world, eclipsing both city and nation. Has the very idea of Korea been reinvented
even as the weakly defined nation-state slips away?



ASIA&EUROPE IN SOCIAL SCIENCES: CONNECTIONS, REPRESENTATIONS, INTERPRETA-
TIONS

Aceast lucrare pune fa -in-fa Europa i Asia, in studii realizate de antropologi, coregrafi, filologi, istorici,
lingvi ti, muzicologi isociologi. Grani ele sociale i culturale dintre cele dou lumi atat de dep rtate fizic sunt
relevate de lucrare a fi extrem de sub iri. Lucrarea abordeaz atat aspecte teoretice, cat i practice: discut
despre leg tura dintre postcolonialism i postcomunism despre semnifica ia cultural a mirodeniilor, despre
modernitatea in artele vizuale, despre diseminarea culturii populare sud-coreene in Romania, despre
lumea oriental ca surs de inspira ie pentru compozitorii europeni, despre apari ia mi c rilor feministe in
vestul Europei cu cele similare din Asia. Articolul despre rolul cultural i stereotipal al monumentelor
coloniale este foarte instructiv in contextul mi c rilor sociale recente din SUA i Europa de Vest. Lucrarea
se incheie cu o cercetare ce aduce in discu ie imaginarul unei c | torii in India, a a cum este ea proiectat
de europeni.

Korean Horror Cinema

As the first detailed English-language book on the subject, Korean Horror Cinema introduces the
cultural specificity of the genre to an international audience, from the iconic monsters of gothic horror,
such as the wonhon (vengeful female ghost) and the gumiho (shapeshifting fox), to the avenging killers
of Oldboy and Death Bell. Beginning in the 1960s with The Housemaid, it traces a path through the
history of Korean horror, offering new interpretations of classic films, demarcating the shifting patterns
of production and consumption across the decades, and introducing readers to films rarely seen and
discussed outside of Korea. It explores the importance of folklore and myth on horror film narratives,
the impact of political and social change upon the genre, and accounts for the transnational triumph of
some of Korea's contemporary horror films. While covering some of the most successful recent films
such as Thirst, A Tale of Two Sisters, and Phone, the collection also explores the obscure, the arcane
and the little-known outside Korea, including detailed analyses of The Devil's Stairway, Woman's Walil
and The Fox With Nine Tails. Its exploration and definition of the canon makes it an engaging and
essential read for students and scholars in horror film studies and Korean Studies alike.

Popular Culture in Asia

Popular Culture in Asia consists studies of film, music, architecture, television, and computer-mediated
communication in China, Japan, South Korea, Taiwan, the Philippines, Malaysia, and Singapore,
addressing three topics: urban modernities; modernity, celebrity, and fan culture; and memory and
modernity.

Cold War Cosmopolitanism

South Korea in the 1950s was home to a burgeoning film culture, one of the many “Golden Age cinemas”
that flourished in Asia during the postwar years. Cold War Cosmopolitanism offers a transnational
cultural history of South Korean film style in this period, focusing on the works of Han Hyung-mo,
director of the era’s most glamorous and popular women’s pictures, including the blockbuster Madame
Freedom (1956). Christina Klein provides a unique approach to the study of film style, illuminating
how Han'’s films took shape within a “free world” network of aesthetic and material ties created by the
legacies of Japanese colonialism, the construction of US military bases, the waging of the cultural Cold
War by the CIA, the forging of regional political alliances, and the import of popular cultures from around
the world. Klein combines nuanced readings of Han’s sophisticated style with careful attention to key
issues of modernity—such as feminism, cosmopolitanism, and consumerism—in the first monograph
devoted to this major Korean director. A free open access ebook is available upon publication. Learn
more at www.luminosoa.org.
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